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INTRODUCTION

The main goal of the study is to uncover fragmentation as a key aspect of
literature which to some extent has been neglected or confined to specific genres,
epochs, and literary movements (e.g. Romanticism, Expressionism, Modernism,
Postmodernism), or reduced to questions of another order. The study will attempt to
build a theory of the forces of the fragmentary as forces of literature by building on,
debating and questioning already established theories and constructs related to

fragmentation.

The conceptual framework of this study is built on the ideas of Friedrich
Schlegel, Walter Benjamin and Maurice Blanchot. By reconstructing particular
aspects of their thought projects, a theory of the fragmentary is constructed, which
represents an attempt for a conceptual dialogization of the paradigms outlined above.
The chronological order should not mislead that a genealogy of fragmentation
should be derived from it. Rather, it is intended to direct the attention to specific
points of refraction in the thinking of fragmentation, which points do not always fit

into the same school of thought, yet still allow for their mutual reconciliation.

In its methodology, the research approaches most closely the conceptual
analysis, which follows the movement of a certain conceptual idea with its
manifestations and transformations in in various theoretical fields, as well as
theoretical reconstruction. Of course, these two approaches combine both the
approximations that close reading requires and the distances of contextual analysis,
but always with the conceptual principle in mind.

This, in turn, allows for the alignment of the two leading theoretical threads,



delineated already in the title of the work — that of fragmentation and that of

transgression.

The concept of fragmentary exigency eludes traditional terminological rigour
and thus a further clarification is needed. Above all, it is an effect of the conceptual
dispersion around the notion of fragment - for example, fragmentary writing,
fragmentary mode, fragmentary style, etc. On the basis of this pattern, the French
I'exigence fragmentaire is translated as fragmentary exigency, and not, for example,
as fragmentary requirement. Here is the place to make one more linguistic
clarification - the decision to retain the word "exigency" is based on greater
sharpness of "exigency" over other possible choices such as "necessity" or
"requirement”, and, second, as an attempt to preserve proximity to the Latin root of
the word - exigo - which refers to meanings such as drive out, pull out, as well as to
ask, to question. This further motivates the intention for a conceptual juxtaposition
of the fragmentary exigency with the concept of transgression, as it is precisely
transgression that raises two implicit questions throughout the entire study: namely,
what precedes the beginning of the work? and what follows after the end of

literature?

In the present study, fragmentary exigency refers to the force that challenges
the notion that a literary work is unified, complete, and cohesive. Starting from this
premise, it is examined how the fragmentary exigency foregrounds the tension
between the literary work and its becoming. This highlights both the dynamic nature
of literature, thought of as a process, and its fundamental incompleteness. Thus, the
questions about the boundaries of the literary work become central, as well as the
forces they exert and the power they impose, and the ways in which literature

transcends and overcomes them. Hence, it follows that the fragmentary exigency



reveals the transgressive potential of literature as the potential that fragmentation

actualizes.

We can outline three characteristics of the fragmentary exigency. Firstly, the
fragmentary requirement is an attempt to rethink the dominant role of subjectivity in
literature; Secondly, the fragmentary exigency is an attempt to redefine the notion
of fragment and to overcome the totalizing enclosure characteristic of fragmentary
forms such as the aphorism, the maxim, the thought, etc.; and Thirdly, the
fragmentary exigency frees itself from the dialectics of the part and the whole in

order to establish a new logic of division.

Thus, in the perspective of the question of fragmentation, the idea of
transgression becomes a marker of the specific movement of literature to which the
fragmentary exigency is an expression. Hence the assumption arises that we can
speak of literary transgression which, on the one hand, constitutes the experience of

literature and, on the other, highlights its plasticity and mobility.

The present study takes advantage of the heterogeneous nature of the notion
of transgression, demonstrating that it can be considered beyond its manifestations
in the social body of the community, by drawing it towards the comprehension of a
possible ontology of literature. So, fragmentation, and transgression, two faces of
the same motion, enhance the forces of instability, dynamism, mutability and

multiplicity in language and in literature.



CHAPTER I: THE ROMANTIC FRAGMENT AND THE BEGINNING OF
MODERN FRAGMENTATION

With the first chapter, the study directs its focus towards the fragmentary form
and its place within the ideas of early German Romanticism. The influence of the
views of the early Romantics, and Friedrich Schlegel in particular, undoubtedly exert
on the development of the fragmentary form. The present chapter proceeds through
a reconstruction of the historical and literary context in which the ideas of the
Romantics developed. Tracing how major movements in philosophy and literature
in Germany and more generally in Europe resonated in the ideas of the early
Romantics. The fragment is part of a well-developed tradition of the short form (the
aphorism, the thought, the maxim, etc.) in the French and English contexts, but also
an essential element in early Romanticism's project of creating a new form of
expression that can overcame the drive for completeness and wholeness. At stake in
this project is the transition from the systematic nature of genre to the openness of
universal poetry. On the basis of this important turn, the Romantics offered a
different model for thinking poetic forms compared to the normative poetics of
Classicism, for example. The agent of this turn is the fragment. By shifting the logic
of genre, the fragment demonstrates a particular plasticity with respect to the limits
of form which function both on an external level in terms of completeness and
integrity, and on an internal level related to the tension between philosophy and
literature, criticism and poetry. In this sense, already in the ideas of early
Romanticism one can notice the weakening of the tension between the fragment as
a form of expression and the fragmentary as an aspect of literature, the romantic
fragment is just one of the forms of the fragmentary. The main question that this

chapter of the study poses is as follows: how does the romantic fragment



revolutionize the form of the fragment in relation to the tradition of short forms, in
order to make room, through the idea of reflection and dialogue, for an unfolding
fragmentation? It is precisely the ideas of early German Romanticism that serve as
the turning point, based on which it is possible to pose the question of
fragmentariness beyond the issues of genre categories and boundaries and towards

the understanding of a future ontology of the literary work.

The attempt to explore the concept of fragmentary exigency moves through
the examination of the critical texts of the early Romantics, the foundations and
deviations of the fragment as a genre, as well as the possibilities that Romanticism
creates for further theorizing of fragmentary exigency as revealing the transgressive

potential of literature and its theoretical stake.

In addition to the direct critical expositions presented in "Critical Fragments™
and "Athenaeum Fragments”, the conceptions of the early Romantics are
consistently unfolded through other key notions such as dialogue, language, and
reflection. It is precisely through the form of the fragment that the romantic notion
of systematicity is most fully constituted, which is posited as an alternative to the
grand philosophical Systems of knowledge, and allows for the unfolding of a
continuous reflection on the essence of the poetic and philosophical beginning.
Furthermore, the fragment liberates itself from genre constraints and evolves into a
fragmentary principle that permeates literature in its various manifestations and
forms. The romantics demonstrate this through the multitude of different genres with
which they express their idea of progressive poetry, all of which are inevitably
infected by the incompleteness and reflexivity of the fragmented exigency. In this,
the Jena Romantics only set in motion a process that would later become a founding

principle of modernity. Therein lies the essence of the Romantic turn.



CHAPTER I1: WALTER BENJAMIN: ALLEGORY AND RUIN

Chapter two of the present study reinforces the thesis that the fragmentary
exigency transcends the formal aspects of a particular literary text and manifests
itself as an expression of the reflexive powers of literature. Complementary to this
argument are the ideas of Walter Benjamin, who, through the notion of allegory and
the idea of an allegorical mode of experience, finds in the ruins of the Baroque, and
later of modernity, evidence of the dialectical course of the literary work that

transgresses both the limits of language and the limits of representation.

The current dissertation demonstrates how Benjamin's re-conceptualization of
allegory is inherently linked to the attempt to be emphasized the dual nature of the
concept. The German thinker unfolds his project of a new allegory densely and in
the greatest depth in his study “Origins of the German Trauerspiel”, where he
devotes the entire third part of his text, “Allegory and Trauerspiel”, to allegory.
Benjamin's approach is dialectical and regards allegory not simply as a rhetorical
figure but as a method of reading literary, social and cultural processes. Benjamin's
approach is dialectical and historical, considering allegory not simply as a rhetorical
figure but as a method for interpreting literary, social, and cultural processes. The
German philosopher starts from the idea that it is precisely in a peripheral dramatic
genre, such as the Trauerspiel, that allegory functions as something more than a

rhetorical figure.

The second textual corpus considered in this second chapter is constructed
from Benjamin's later work on modernity. Here the German thinker continues his
interest in the concept of allegory, but in an early modernity. This analysis focuses

on mid-nineteenth-century social contexts, radical economic changes and



commodification in Parisian cultural life - elements relevant to modern allegory's

existence, but also to modernity's fragmentation.

Benjamin links allegory to a specific kind of experience, which he calls
“allegorical experience”, and contrasts it with the commaodity experience of reality.
This experience is based on the allegorical mechanism of transforming things into
signs. Benjamin thus turns allegory into a way of seeing, speaking of “allegorical

29 ¢

Intuition”, “allegorical imagination” and “‘allegorical mode of seeing”.

Thus, by constructing a new theory of allegory, conceptually derived from the
Baroque and modernity, Benjamin attempts to gain insight into the complex nature
of the allegorical, which is grounded in the dialectical tension between inner and
outer, concealed and open, nature and history. This point is reinforced by the
reconstruction of Benjamin's early philosophy of language, which makes possible
the overlap between nature - language - allegory - fragment, and his theory of the
mimetic faculty, on the basis of which the concepts of non-sensuous similarities and

constellation are derived.

One of the central aims of this second chapter is to answer the question how
the concept of allegory can be thought in relation to a more general concept of
fragmentation. From the perspective of the ideas of early German Romanticism
outlined above, we can see that here, too, the fragmentarity of allegory is thought
not only in its formal manifestations, but also in the possible ontological projections
that the allegorical sets in motion. It shows how the notion of allegory, which
Benjamin developed first in his study of German Baroque Trauerspiel and later in
his study of modernity, derives from the principle of fragmentation as a principle of

linguistic transgression and temporal openness.



The chapter concludes with an analysis of selected poetic figures from Charles
Baudelaire's “Flowers of Evil”. Poetic images from the poems of the French poet are
interpreted in terms of the concept of the dialectical image, which Benjamin
developed in his later work on the Passages of Paris and on the figure of the modern
poet. Both the allegory and the dialectical image capture the dialectical movement
of time and allow, in the glimpse of its happening, to interrupt it in order to turn it

into a work.

CHAPTER I11: MAURICE BLANCHOT: THE WORK OF ART AS A
TORN UNITY

This chapter presents an analysis of the issues associated with fragmentation,
based on the critical and theoretical views put forth by Maurice Blanchot. The
analysis is primarily focused on two of his books of critical texts from the 1950s:

“The Space of Literature” and “The Book to Come”.

The objective of this chapter is to delineate the relationship between two
fundamental concepts in literary studies: the origin of a literary work and literary
boundaries. In doing so, this analysis seeks to demonstrate the implications of these

concepts in relation to the idea of completion and totality in literature.

The initial section of the chapter outlines how Blanchot's ideas from the 1940s
and 1950s presented a challenge to the concept of fragmentation on multiple levels.
On the one hand, literary activity is seen as a break from public engagement with the
political, in contrast to Jean-Paul Sartre's ideas about the public role of the writer. In
light of these positions, Blanchot situates literary activity in proximity to questions

such as those regarding the origin of the work of literature, the difference between



the language of literature and the language of communication, the limits of
experience, and so on. The present analysis carefully traces how Blanchot's overall

vision of literary space is constructed within each of these ideas.

Blanchot's conceptual language have several very tangible influences that can
be traced in his writing from the 1940s and 1950s, as well as in his later ideas after
'68. His writing of the 1950s is marked by a strongly heideggerian language. Implicit
traces of the philosopher's ideas can be found in early critical essays as “Faux Pas”
(1943), “La Part du feu” (1949) and the late “L'Ecriture du désastre” (1980).

This chapter addresses the question of the genesis of literary works, in
response to Heidegger's text, The Origin of the Work of Art. The French thinker's
vision, however, diverges from the question of 'origin' as presented in Heidegger,
offering an alternative interpretation of the problem of beginning - both as
commencement [commencement] and as origin [origine]. Such an idea implies a
complete rethinking of the relation between literature and time. The narrative of
Orpheus' attempt to lead Eurydice out of the Underworld serves as the exemplar
upon which Blanchot bases his argument concerning the logic of beginnings.
Orpheus's gaze represents this transgressive attempt of art to reach its own originary

point, the place in which the work is both created and obliterated.

The figure of Orpheus is first mentioned in the preliminary note of the “The
Space of Literature”. The methodological clarification provided by this preliminary
note outlines several key premises and sets out the development of a principled
position that Blanchot adheres to in his literary philosophy. The preliminary note
asserts that a literary work can be understood as a kind of movement that has a
beginning, a direction towards an identified centre, and a link to a specific

experience. Hence the analysis of several concepts central to Blanchot's writing: that



of a beginning but also that of a centre. Another notion also falls into this line,

namely the notion of experience.

Perhaps the last chapter of Blanchot's book The Space of Literature,
"Literature and Original Experience," carries the greatest share of the conceptual
weight with which the notion of experience is invested in his work. Nevertheless,
the concept of “experience” is also evident in Blanchot's later work, where it is
linked to the notion of “inner experience” as developed by Georges Bataille in his
book of the same name. According to Bataille, inner experience is the contestation
of the limits of language as a form of experience with language itself, which can be
called “liminal experience” and whose orientation is the limit of linguistic
potentiality. Hence the dialectical logic that is at work and that allows the two
concepts to function in dynamic simultaneity becomes visible. It also directs our
attention to the conceptual images of Orpheus and Odysseus, which are seen
precisely as those figures that trace the movement of experience to the limits of
language. Thus the figure of Orpheus functions as the figure of the beginning of the
poetic work, and that of Odysseus as the figure of the beginning of the narrative

form.

The present analysis will now turn its attention to the figure of Odysseus. The
episode in the Odyssey of Odysseus' encounter with the Sirens is interpreted in the
light of the question of the relation between narrative and event. The conventional
order of events preceding narrative is reversed. Blanchot's theory of the narrative
form, récit, is based on the premise that the narrative is the means by which the event
is produced. Consequently, it is only through the act of narrating that the event truly
becomes an event, and that contact with literature becomes an experience. How does
the inversion of the relationship between narrative and event break down the

possibility of representation, and what happens to literary language when its



representational capacity is exhausted? With this in mind, certain elements of
Samuel Beckett's work can be seen to represent a testing ground for the theoretical

hypotheses developed within the chapter.

Accordingly, the interconnection between language and experience in
Blanchot's theoretical framework provides insights into the question of the
beginning of a literary work that challenges the dialectical trap that Heidegger sets
out in his own interpretation of the question of beginnings. Blanchot shifts the focus
to the so-called "language of birth." The language of birth articulates the principle
that turns literature into the open space that allows for the discovery of that which
remains closed, in the words of Blanchot, who remained in this idea close to
Heidegger and his notion of an argument between the Earth and the World. Another
way in which the "language of birth" can be thought of as the exigency that shapes
Blanchot's notion of the modern work of art: in addition to overcoming traditional
personalism, it is also characterized by a particular restlessness. In “The Space of
Literature”, the work is defined as “a torn unity, always in struggle, never pacified”;
shortly afterwards it is called “the torn intimacy of its own essence” or “the torn
intimacy of the work™ The notion of unity and wholeness is illusory, and it is
literature that allows the revelation of this appearance, but in a double move - it

reveals it by veiling it.

For the French thinker, literature is a specific space that reveals to language
the possibility of reaching its own limits. The experience of language becoming
literature thus represents a transgressive movement towards the limits of literature
itself.



CHAPTER IV: PAUL AUSTER AND THE TRANSGRESSION OF
THE GAZE

The final fourth chapter of the dissertation examines specific elements of the
oeuvre of American writer Paul Auster in the context of the question of the
boundaries of the literary work raised in the previous section. The juxtaposition of
Maurice Blanchot's conceptualisation of the nature of literary activity with Paul
Auster's literary experiments exemplifies the notion of the The juxtaposition of
Maurice Blanchot's conceptualisation of the nature of literary activity with Paul
Auster's literary experiments exemplifies the notion of the beginning of a literary

work as an interruption precipitated by the leap of inspiration.

Such a conceptual rapprochement between the French thinker and the
American writer is further evidenced, on the one hand, through Auster's increased
interest in the ideas circulating in French intellectual life in the 1980s, and, on the
other hand, through the fact that Auster is the translator of some of Blanchot's texts
into English. The chapter traces in detail these points of intersection between the
two, with space also given to the extramural conversation they shared in the form of
correspondence. A translation of part of Auster's archive, which preserves the French

intellectual's letters, is also presented.

This conceptual rapprochement can be further evidenced by two factors:
firstly, Auster's increased interest in ideas circulating in French intellectual life in
the 1980s and, secondly, Auster's status as the translator of Blanchot's texts into
English. The chapter provides a comprehensive analysis of the points of intersection

between the two, with particular attention paid to the conversation they shared



through correspondence. A translation of a selection of Auster's archive, which

preserves Blanchot's letters, is also presented.

The second perspective of the rapprochement between Blanchot and Auster
concerns the literary works of the American writer. The subject of the initial analysis
Is the novel “The Book of Illusions”, which explores the themes of language, death
and the figure of the artist. The second fictional text that this chapter examines is the
screenplay of the film “The Inner Life of Martin Frost”, written by Auster. The
chapter provides a comprehensive overview of the narrative structure and a detailed

analysis of specific elements within the text.

The intersection of Paul Auster's fiction and Maurice Blanchot's thought
makes visible the paradoxical aspect of literary fabric. In their analysis of the
ambivalence of the literary origin, Auster and Blanchot remain faithful only to the
demands of literature. The nature of the creative act, language and writing are
recurring themes in the work of both authors. This study reveals only a small portion
of the interpretive potential that their joint reading offers. It permits the convergence
of theoretical concepts and literary works, thereby demonstrating the potential for

an endless literary dialogue.

CONCLUSION

From its initial conception, the present study has been faced with a
fundamental question: can we think of fragmentation not as a formal or genre
definition, but as an expression of literature's self-reflexive gesture to question its

own forms of existence? This text sets out to offer a possible answer to this question



by tracing, through specific theoretical perspectives, the forces of fragmentariness

as forces of literature.

In this sense, the act of doubting, can be conceptualised as a mental operation
that is closely aligned with the logic of questioning. The objective of this approach
was to direct the research focus towards an important feature: the self-reflexive
potential of literature. It is non-coincidence that Maurice Blanchot notes that
literature begins at the moment that literature becomes a question. By recognizing
this idea as the conceptual foundation, the present study has identified two central

concepts: the fragmentary exigency and transgression.

The notion of a fragmentary exigency does not only reflect the formal
fragmentation of literary texts, but manifests itself as a force that marks the dynamics
of literature. In this sense, the conceptual pairing of the fragmentary exigency with
the notion of transgression was intended to further emphasize the dynamic nature of
the fragmentary, and thus of literature. Thus, the following general conceptual points

were made in the individual chapters through different theoretical prisms:

Firstly, the idea of fragmentary requirement that this study has deployed
marks the tension between two principal lines of thinking fragmentation. On the one
hand is the pre-romantic understanding in which fragmentation functions as a
common denominator of a whole spectrum of literary and philosophical genres (the
aphorism, the maxim, the thought, etc.). In this perspective, the fragmentary form is
an expression of the idea of the maximum degree of completeness. The perspective
adopted in this study is aligned with the contemporary understanding of
fragmentation, which can be traced back to the conceptual turn that early
Romanticism brought about. The concept of fragmentation is not regarded as a form

in itself, but rather as a specific characteristic of literary self-reflexivity.



Secondly, the structure in which the forces of fragmentation unfold is
dialectical. The dialectic of the fragmentary, however, does not follow the Hegelian
dialectical scheme of thesis-antithesis-synthesis, but stands akin to a dialectic that
holds the tension between contradictions by showing that it is this immanent tension
that can be productive. It allows the movement of the two elements towards each
other - the unstoppable and the discontinuous, the fragmentary and the total, the
force and the form. Three different dialectical approaches have been traced along
this line - the Romantic dialectic of reflection, Walter Benjamin's dialectic in

standstill, and Maurice Blanchot's dialectic of aporia.

The unifying element between these otherwise different dialectical
approaches we attributed to the transformation of dialectical tension into a force of
action. The emphasis on dialectical aspects in the ideas of the early German
Romantics was primarily investigated through their concept of "progressive
universal poetry,” which represents one of the most significant concepts within the
realm of Romantic dialectics. This unfolded mainly through the concept of
reflection, which was traced both in the ideas of some of the Romantics' predecessors
and in the ideas of Friedrich Schlegel. Romantic reflection implies a dialectic
without a final synthesis, since it resembles the structure of an infinite series of
mirrors. The constant multiplication of the separate fragments does not allow for the
achievement of a single final totality, but unfolds in an endless self-referential
reflexivity. The fragment, as one of the forms of progressive universal poetry, breaks
away from the tradition of short genres and becomes a means of capturing the
complex cohesion between openness and closure, static and dynamic. For the
Romantics, the fragment is a form of becoming, and in this sense it also relates to
time dialectically - the so-called fragment of the future - a structure in which the

fragmentary is not seen as a consequence of the violated integrity of the whole, but



as a form of infinite reflection - as a blueprint for an always imminent but never

attainable unity.

If, for the Romantics, the dialectical movement of poetry revealed the horizon
of the infinite, Walter Benjamin's dialectic at a standstill served to show us the
opposite course - that of discontinuity. The fragmentary requirement is here
manifested in the glimpse of a petrified unrest, a movement that is arrested in
particular fragments of the past - as allegory-ruins and as dialectical images. They
create what are known as constellations based on the principle of non-sensuous
similarity. Constellations, in turn, serve as a method of capturing the movement of
historical experience, which is accessible to man only in the form of individual
fragments. In Baroque times, these fragments of history manifest as allegorical ruins,
representing a now inaccessible aspect of nature-history. In modern times, they take
the form of dialectical images. For instance, the souvenir in modernity can be
considered to have a dialectical nature, insofar as its presence in the present moment
implies the embedding of the timeline of the past. This interruption of the dialectical
course does not imply the removal of the tension between times; rather, it preserves

it in the form of fragments, images and allegories.

Maurice Blanchot's dialectic of aporia unfolds in another direction, in which
we are faced with a difference that is irreducible to contradiction. Hegel's
contradiction is thus transformed into an aporia in which one cannot simply speak
of sublation, but presupposes the persistence of a continuous asymmetry between
the two elements. In this sense, it is not just a negative dialectic, but an anti-
dialectical dialectic, which presupposes that something always remains outside
dialectical logic. The fragmentary exigency is an excess or surplus, which in its
radical version overcomes the tension between part and whole - the part is a part

without a whole, always already divided. Thus, the question of the relationship



between the origin of the literary work and its beginning is placed in a completely
different light - the beginning is the interruption of the origin, which is always
already there, just to start it again. It is precisely in this interruption of the origin that
literature is revealed as never whole, but always already intersected, interrupted,

fragmented.

Taking this into account, we can note that the forces of fragmentation manifest
themselves in a double way - as forces of history and as historical forces. The
fragmentary exigency as a force of history shows us that it can be read as an
expression of the experience of lived reality and the response that literature offers to
the crisis of representation. On the other hand, as a historical force, the fragmentary
requirement is not limited to modernity alone, but cuts across different times in
which the operations of the fragmentary are an expression of literature's movement
towards itself. Early German Romanticism was the first to make possible the
unfolding of this force. The present study has therefore begun with this period. The
subsequent section on Walter Benjamin's ideas shifted the focus to the time of
modernity, and Maurice Blanchot's final vision posed another, perhaps penultimate

question: what comes after the end of literature? The answer is to come.



CONTRIBUTIONS OF THE DISSERTATION

. The dissertation presents the first detailed study on the concept of fragmentary
exigency in Bulgarian.

. This study presents a novel conceptual pairing of the notions of fragmentary
exigency and transgression in the light of the question of the self-reflexive
potential of literature. The concept of transgression is therefore embedded
within an investigation of fragmentation in literature from the Romantic
period to the modern era.

. The conceptual transformation from the generic form of the fragment to
fragmentation as a force of literature has been traced.

. A theoretical reconstruction of Walter Benjamin's early philosophy of
language has been conducted within the perspective of the question of the
transgressive forces of language.

. For the first time the conceptual potential in the comparative study of the ideas
of Walter Benjamin and the ideas of Maurice Blanchot is brought out.

. The dissertation offers a detailed theoretical reconstruction and interpretation
of the concepts of commencement and origin in the work of Maurice Blanchot
with regard to the question of the beginning of a literary work.

. For the first time, a comparative reading of Maurice Blanchot's conceptual
ideas about literary activity and Paul Auster's works is offered in Bulgarian
context.

. The dissertation offers a detailed analysis of the screenplay of Paul Auster's
film The Inner Life of Martin Frost, unknown in the Bulgarian academic

context.
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