PE3IOMETA HA IIYBJIMKAIIUA

Ha 111. ac. 1-p Cupma BecennnoBa Koctagunosa,
MPEACTaBEHU 32 y4acTHE B KOHKYPC 32 3a€MaHe Ha aKaJeMUYHATa JIThXHOCT ,,JJOLIEHT"*
o npodecuonanHo HanpasieHue 2.1. @unonorus (Ilepcuiicka muTeparypa u Kyirypa),
00siBeH B ,,JIbpkaBeH BecTHUK , Op. 5/17.01.2025 .

MoHnorpadusra ,,, IIbTyBaHeT0* KaTO peajHOCT W MeTtadopa B mNepcHiicKaTa
Juteparypa u kyiarypa“ (Ne 1 B crnuchka ¢ myOJIMKanmu) pasrickia ,,TbTyBaHETO™ KaTo
CIOXET U KaTo MeTadopa B M30paHu MPOU3BEACHUS HA MEPCHIiCKaTa JUTEepaTypHa TPAIUIUSL.
I'nasa |, ,,Cenem 1HU ¥ HOIIM OTBBJ — IBTYBAHETO HACHH M CMBPTTA KAaTO MbTYBaHE , BbBEXK 1A
B KYJITYPHO-PEJIMTUO3HATA CPEa HA UPAHCKUTE HAPO/H, B KOSTO €A ChbCTABEHU TEKCTOBETE Ha
CaeleHata KHUTa Ha 30poacTpusma — ,,ABecta‘. [Ipremectsuero Ha Bupas B GokecTBeHUTE
CelIeHMs B cpenHonepcuiickara ,,Kuura 3a IIpaBennus Bupas® nmpoektupa mbTyBaHETO KaTo
pEaTHOCT B 3€MHHS CBST BbPXY CXBAIlAHETO 3a OTHHTYBAaHE Ha MAylllaTa Clie]] CMbPTTa B
OTBBJHMS CBAT. T€KCTHT MpoOCieasiBa B I€TalIM PUTYAJIUTE HA MOArOTOBKA 32 IbTYBAHETO Ha
reposi, MpU KOUTO C€ OTKpHBAaT Mapajield C PpUTyalIUTe, ChIIBTCTBAIIM CMbBPTTAa B
3opoactpuiickata Tpanuuus. Habens3BaT ce cxoicTBaTa MEXAy €JIEMEHTH OT HapaTuBa 3a
IbTyBaHETO Ha Bupas u mpenaHuara 3a HOIIHOTO MBTYBaHE M BB3HECEHHE HA IMPOpPOKa
Moxamen B ucisima.

I'nasa ll, ,, Konnenrtyannarta cdepa ITbTYBAHE B MEpCUHCKUS €3UK U JHUTEpaTypa‘, ce
dbokycupa BBpXYy poiiita Ha MeTadopara KaTO KOTHHTHMBEH MEXaHW3bM B IIpolleca Ha
pasmupsiBaHe HAa 3HAYCHUETO Ha Jymata o)) [pax] ,,ibT*. BBIUIBTEHUAT OMUT OT IBTYBAHETO B
pealHus CBSIT ce acoluupa c abCTpakTHH MOHSTHS KaTo ,.Bspa“, ,,MCTHHA®, ,pa3Oupane’,
,ouakBaHe. MoHorpadusTa npuiara Kato WIIOCTpaIUs Ha Mpoleca Ha KOHIENTyaTu3aIus
n30paHu MPOU3BEJICHUS OT KJIACHUECKHUS MEPHOJ Ha TepCHUiicKaTta JIMTepaTypa, B KOUTO o)
[pax] ce ynotpe6siBa ¢ OCHOBHOTO U C JOIBIHUTEIHUTE CH 3HAYCHUSI.

I'nmasa I, ,,IIsTaT 327 ,,3aBecara Ha TaiiHUTE" — YeTHupUcTUIIUATa Ha OMap Xaiism u
TEXHUST MPEBOJ Ha OBITapCcKU €3WK'* pas3rphllla W3CIEABAHETO B IOJIETO HA MOETHYECKaTa
Much. Kato otunta ciopaguyHoTOo nonajaane Ha pyoaume Ha Omap XaiisiM BbB BHUMaHHETO
Ha wW3cienoBarend Ha  Mertadopara, MoOHOrpadusTa JEMOHCTpPHpa TMOTCHIIHAJA
Ha YETUPUCTHUILHUATA 32 IOCTUTAHE JI0 XapaKTePHOTO 3a MEPCUUCKUS €3UK U KYJITypHA cpeaa

pasbupane 3a ,, )KHBOTa™ M ,,cMBPTTA" KaTO MMbTyBaHE.
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The monograph ““Journey” as Reality and Metaphor in Persian Literature and Culture”
(No. 1 in the list of publications) examines “journey” as a plot and as a metaphor in selected
works of the Persian literary tradition. Chapter I, “Seven Days and Nights Beyond — the Journey
in Dreams and Death as a Journey”, introduces the cultural and religious environment of the
Iranian peoples, in which the texts of the Sacred Book of Zoroastrianism “Avesta” were
composed. Viraz’s journey to the divine realms in the Middle Persian “Book of the Righteous
Viraz” projects travel as a reality in the earthly world onto the concept of the soul’s departure
after death to the afterlife. The text traces in detail the rituals of preparation for the journey, in
which parallels with the rituals accompanying death in the Zoroastrian tradition may be noticed.
Similarities between elements of the narrative of Viraz’s journey and the night journey and
Ascension of the Prophet Muhammad in Islam are sketched.

Chapter 11, “The JOURNEY Conceptual Domain in Persian Language and Literature”,
focuses on the role of metaphor as a cognitive mechanism in the process of expanding the
meaning of the word !, [rah] “path”. The embodied experience of travel in the real world is
associated with abstract concepts such as “faith”, “truth”, “understanding”, “expectation”. The
monograph presents selected works from the classical period of Persian literature, in which o,
[rah] is used with its primary and additional meanings, as illustrations of the process of
conceptualisation.

Chapter I11, “The Path Behind “The Veil of Secrets” — the Quatrains of Omar Khayyam
and Their Translation into Bulgarian”, broadens the scope of the study in the field of poetic
thought. Considering the sporadic occurrence of the rubaiyats of Omar Khayyam in the
attention of researchers of metaphor, the monograph demonstrates the potential of Khayyam’s
quatrains for the comprehension of “life” and “death” as a journey, specific to the Persian

language and cultural environment.

Mouorpadusra ,Ilepcuiickara ,,Kuura 3a mapere“ — or Mut kbM enoc* (Ne 2 B
CMHCHKA C MyOIMKAIIMH) TIPEACTaBIIsIBa pepaboTeH | JOMBJIHCH BAPUAHT Ha JUCEPTAIIMOHHUS
Tpyad ,,Mutonoruunu oopasu B ,,Illax-Hame* Ha AGynracem depaoycu’, 3ammuren npe3 2018
r., ¢ Hay4eH pbkoBoauTen noim. A-p MBo IlanoB. Kuurara mpocnensBa mMpuchbCTBHETO Ha
MUTOJIOTUYHH OOpa3u Ha CBETOBHH BIAJeTeNd, 00KeCTBa, AeMOHU U repou B ,lllax-mame®,
KaTo IIOCTaBsl aKIEHT BBPXY HAYMHHUTE, IO KOWTO €IMOChT MOJCIUpPAa BPEMEBHTE U
MIPOCTPAHCTBEHUTE U3MEPEHHS, B KOUTO CE€ pasrojiaraT HapaTHBHTE, KAaKTO W KadecTBaTa Ha

MEPCOHAKUTCE, 6aHaHCHpaﬁKH MCKAY KaTCrOpuuTe MUTUYIHO U PCAJIHO, CBCILICHO U 3EMHO.
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['maBa |, ,,MuTonorus u enudecka Tpagulus ‘, MPeACTaBs U3BOPUTE Ha TIO3HAHUE 3a
MUTOJIOTHYHHUTE 00pa3u M 3a pa3BUTHETO Ha enuyeckara Tpaxuuusa B Ilepcus. I'masa I,
,,CBTBOpeHI/IeTO B MUTOJIOTUYHHUTC MMPEACTAaBU U enoca“, BBBCXK/A B JOUCTIAMCKATAa UPAHCKa
KOCMOJIOTMYHA KapTHHA, KAaTO OTKpOsABa OCHOBHHUTC ,I[eflCTBaHlPI q)HprI/I U IIPpUHOUIIN B
KOCMHYHATa OUTKa MCKOY ﬂ06p0m0 u 3nomo. Z[peBHI/ITe KOCMOI'OHMYHHN CXBalllaHHUA Ca
CBIIOCTABCHU C OMMMCAHUCTO HA CbTBOPCHUCTO HA CBCTA, CJIBHICTO, JIYHATA 1 HOBCKA B CI10CA
,,Jlax-Hame*.

I'maBu I, IV u V npociensBar npeacTaBUTEIUTE HA MUTOJIOTHYHATA JTUHACTHS HA
HI/II_H,I[a,Z[I/I,I[I/ITe B €II0Ca Ha cDe];),Z[O}’CI/I, KOUTO AOIIPHUHACAT 3a PAa3BUTHUCTO Ha KYJITypaTa U
IIUBUJIN3alUsiATaA. HepCOHa)KI/ITe CbXpaHABaT OTACIIHU XAPAKTCPUCTHKU OT 06paBI/IT€ Ha
[IspBOYOBEKA, HA TMOTIBINANIMS CBETa 3MEH M Tepos 3Meedopern B MHUTA. B emmueckoTo
IIOBECTBOBAHHUE CEC Ha6n}0naBa HaBJIM3aHCTO Ha CIICMCHTH, XaPaKTCPHU KAKTO 3da MUTA, TaKa U
3a JIereggara. Ha Bcekn BJIAACTCII € IIOCBETCHA OTACIIHA YaCT, KOATO CbAbpPiKa CTUMOJIOIHA Ha
HMCTO M CIIMTCTUTC Ha I'CPOsi, ONMMCAHHUC HA XaPAKTCPHUTC YCPTU HaA IICPCOHAXKA B €IIOCA U
MPENpaTKi KbM MUTOJIOTUYHUS U JIETEHAAPHUS MYy ITPOU3X0 Ha 6a3ara Ha TEKCTOBUTE U3BOPH.
HSCJ’IGI{B&HGTO perucTtpupa 1npomMsaHaTa B CXBAIIAHCTO 3a CBCIICHUA XapPAKTCP Ha BPEMCTO U
IPOCTPAHCTBOTO B MUTA KbM IIPCACTABUTC 3a UICTOPUIHOCT U NOCTOBCPHOCT HA crOuTHATA B
CIIMYCCKOTO TIOBECTBOBAHUC.

The monograph “The Persian “Book of Kings” — from myth to epic” (No. 2 in the list
of publications) is a revised version of the dissertation “Mythological Images in the “Shah-
nameh” of Abulghasem Ferdowsi’ (2018) with scientific supervisor Assoc. Prof. Dr. Ivo Panov.
The book examines the representation of mythological figures, including world rulers, deities,
demons, and heroes in the epic text of the “Shah-nameh”. It emphasizes the ways in which the
epic constructs the temporal and spatial frameworks within which the narratives unfold, and it
observes the characteristics of these figures, highlighting their positioning within the categories
of myth and reality, as well as the sacred and the terrestrial.

Chapter 1, “Mythology and Epic Tradition”, delineates the sources of knowledge
concerning mythological images and the evolution of the epic tradition in Persia. Chapter I,
“Creation in Myth and Epic”, introduces the pre-Islamic Iranian cosmological worldview,
foregrounding the principle figures and tenets in the cosmic conflict between Good and Evil.
The ancient cosmogonic concepts are juxtaposed with the epic narrative in the “Shah-nameh”,
detailing the Creation of the world, the sun, the moon, and humanity.

Chapters 111, IV and V investigate the representatives of the mythological dynasty of the

Pishdadids in Ferdowsi’s epic, highlighting their contributions to the development of culture
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and civilization. These characters retain individual traits from the archetypal images of the First
Man, the world-devouring dragon, and the snake-slaying hero of myth. The study observes the
incorporation of elements characteristic of both myth and legend into the epic narrative. Each
ruler is discussed in a separate section, which includes the etymology of the hero’s name and
epithets, a description of the character’s features within the epic, and references to their
mythological and legendary origins based on textual sources. The study also notes the shift in
the perception of the sacred nature of time and space in myth towards the concepts of historicity

and authenticity of events in the epic narrative.

Cratusta “When Myth Meets Epos — on the Transition of Perceptions of Time”
(,Koraro muThT cperia enoca — 3a TpaHchOpMaIHiITa Ha BB3NPHUATHETO 3a Bpeme™, No 3 B
CIHUCHhKAa C TMyOJaMKanuuk) HaOess3Ba pas3iMYHA THIOBE TpaHCchopMmaluu, CBBP3aHUH C
npeacraBara 3a BpEMETO, KOUTO MUTOJIOITHMYHU O6p&3H H CIOKCTH IIPCTHPIISABAT, 3a Ja 6”[>I[aT
aJanTupaHu KbM TeKcTa Ha emoca ,lllax-Hame* Ha AOynracem ®epnoycu. CpaBHsBaT ce
XapPaKTCPUCTUKUTEC HA BPEMETO KATO CIICMCHT Ha MHTA U HA CIIMYCCKHA HApATUB B HCpCHfICKaTa
JIUTEpaTypHa Tpaauusi.

The paper “When Myth Meets Epos — on the Transition of Perceptions of Time” (No. 3
in the list of publications) examines the various transformations related to the notion of time
that mythological characters and plots undergo to be integrated and adapted into the epic text
of the “Shah-nameh” of Abulghasem Ferdowsi. It compares the specific features of time as an

element in myth and epic narrative within the Persian literary tradition.

Crarusita ,,TeopeTH4HU NMOAXOAH KBbM NOHATHETO ,,MUT“ HA KPBCTONBT MEXKIY
M3roka m 3amapa“ (Ne 4 B chuchka ¢ MyONUKalWK) pasriiekaa MOHSITHETO ,MHT® B
PEUHUKOBHUTE My Ae()UHUIIMK U B3aMMOBPB3KHTE Ha MUTA C JIET€HJAaTa U eroca, U3BEJCHHU B
TPyZOBE Ha MPAHCKM W 3amajHu ydyeHu karo M. Emmane, Y. backom, En. Menernncku, XK.
Awmyserap, M. baxap u A6. Ecmannnyp. B noaxoaure kbM MuTa Ha UPaHCKUTE JIMHTBUCTH U
JUTEPATOPU CE€ MPOCIENABAT BIMSIHMETO M CXOACTBAaTa C WIEUTE Ha 3alajHara Hayka 3a
mutoBete. Ctatuara cuHTEe3upa U 0000IaBa pa3HOOOpa3sHUTE BB3IJIEANM KbM CBIIHOCTTA U
3HAUEHUETO HA MUTOBETE U U3BEXk A OCHOBHUTE YEPTHU, KOUTO OTIMYABAT MUTA OT €110Ca KaTo
JUTEpaTypeH PoJ.

The paper “Theoretical Approaches to the Notion of “Myth” at the Crossroads of East
and West” (No. 4 in the list of publications) examines the concept of “myth” through its

dictionary definitions and explores the interrelationships between myth, legend, and epic, as
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analysed in the works of Iranian and Western scholars such as M. Eliade, W. Bascom, E.
Meletinsky, J. Amuzegar, M. Bahar, and Ab. Esmailpour. The study traces the influence and
similarities between the approaches to myth by Iranian linguists and literary scholars and the
ideas of Western science on myths. The article synthesizes and summarizes the diverse
perspectives on the meaning and significance of myths and highlights the main features that

differentiate myth from epic as a literary genre.

Cratusta ,Jlymara del — or mepcmiickara Kjlacmyecka JIMTEpaTrypa KbM
ChbBpPEeMEeHHHs moJuTH4Yecku auckype® (Ne 5 B ciucebka ¢ mybnukanuu) npeacrass J° [nen]
(,,cbple’) B MEPCUMCKHUS €3UK KAaTO KOMIIOHEHT Ha CJIOKHH TJIaroJii, B KOUTO C€ M3SBSBAT
JOI'bJIHUTEIIHATE 3HAYEHHUs] Ha JieKkcemara — ,,MUCBIS, ,UEHTbp™, ,,chiHOCT. Ilpm
(1)0pMHpaHeTo Ha O6IJ.[OTO 3HAUYCHUEC Ha TIJ1aroJuTe C€ Ha6J’IIOI[aBa KOHICIITyaJIn3alust Ha
a6CTpaKTHI/I INOHATHUA KAaTO CMOLIHMH W JIMYHOCTHH KadCCTBA, ACOLHUMHUPAHHM C YaCTHTC Ha
YOBEIIKOTO TSAJIO ¥ TEXHHU (PYHKLUH K ABIKeHus. M3ciaensanero Bopxy J2 [nen] karo chcraBen
KOMIIOHCHT Ha (bpaseonomqﬁn CAWMHUIHN ITPOCIICAABA q)yHKLII/IOHI/IpaHCTO 1 3HAYCHUCTO Ha
Aymara B I/I36paHI/I IMPpUMCPH OT KJIIaCHYCCKaTa HepCHﬁCKa JIMTCpATypa U oUcpTaBa 1apajieiu ¢
ynorpebara 1 B CbBpEMEHHHSI HHCTUTYLIMOHANIEH Auckypc B W.P. Mpan.

The article “The Word Del — from Persian Classical Literature to Contemporary
Political Discourse” (No. 5 in the list of publications) examines del (“heart”) in the Persian
language as a component of compound verbs, where additional meanings of this lexeme, such
as “thought”, “center”, and “essence”, are manifested. The study observes the conceptualisation
of abstract concepts, including emotions and personal qualities, associated with parts of the
human body and their functions and movements, in the formation of the general meaning of
these verbs. The analysis of del as a composite component of phraseological units traces its
functioning and meaning in selected examples from classical literature, drawing a parallel with

its usage in contemporary institutional discourse in the Islamic Republic of Iran.

Crarusra ,,Goniil u del B Typckusi 1 B nepcuiickusi moJuTndeckn auckypce® (Ne 6 B
CIIHCHKA ¢ Ty6IHKAIuK ), pa3paboTeHa B chaBTOPCTBO ¢ ac. Huxan Mosepran (PKH®, karenpa
,» [FOPKOJIOTUS ¥ alITAMCTUKA"), € ChIIOCTABUTEIIHO U3CIIe/IBaHE Ha KYJITYpHUTE CIICIU(PHUKH Ha
ynotpebara Ha Typckata ayma goniil w mepcuiickata del (,,cbpre”) B chbBpeMeHHHS
MHCTUTYLMOHAJIEH TUCKypc Ha nuaepure Ha Typuusa u Upan — npesunentsT Pemken Tanun
Epnoran u BbpxoBHHAT nuaep Anu Xameneil. Jlymure, o0o3HayaBamy ,,chpue®, 3aemaT

HECHTpAJIHO MACTO B O(I)I/II_[I/IEU'IHI/ITC peyuH, KaTo IMOACHIIBAT 06pa3HOCTTa 1 BB3JIEHCTBUETO Ha
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IMOJIMTHYECKAaTa PETOPUKA. ABTOpI/ITe otTOens3BaT poJjisiTa HAa TUIIUYHUTE 3a U3TOYHUSA CBAT
IMOCTUYHOCT W YYBCTBCHOCT B €3MKa 3a INOCTUTI'aHCTO HAa CMOIMOHAJIHO BLSI[GI\/JICTBI/IG Ha
IMOJIMTHYECCKAaTa pedY M 3aABUXBAHCTO Ha YYBCTBOTO 3a HMACHTHYHOCT, KpCILAIIA CC Ha
Cbpdelmama MMPUHAJIC)KHOCT KbM 06H1HOCTTa.

The article “Goniil and Del in Turkish and Persian Political Discourse” (No. 6 in the list
of publications), co-authored with Assist. Prof. Nihal Ozergan (Department of Turkic and
Altaic Studies), is a comparative study of the culturally specific features of the Turkish word
goniil and the Persian del (“heart”) in the contemporary institutional discourse of the leaders of
Turkey and Iran — President Recep Tayyip Erdogan and Supreme Leader Ali Khamenei. The
words denoting “heart” occupy a central place in official speeches, reinforcing the imagery and
impact of political rhetoric. The authors note the role of poetics and sensuality in language,
typical of the Eastern world, in achieving an emotional impact in political speech and fostering

a sense of identity based on heartfelt belonging to the community.

Ilenrta Ha crarusara ,,KoHnentyaanu meragopu B npe3uaeHTckus auckype B UP
Hpan B nepuoga 2005 — 2021 r.“ (Ne 7 B ciucbka ¢ myOJUKAIMK) € JIa TPEACTaBH OCHOBHUTE
KOHIIENTyaaH! MeTadopu, KOUTO HaMHpaT M35Ba B JIUCKypca Ha Mpe3ujieHTuTe Maxmyn
Axmanunaexan, Xacan Poyxanu u E6paxum Pancu. [Ipumepure 3a ynotpeda Ha Mmetadopuaan
C3MKOBHU CAWMHUIH Ca CKCUCPIHUPAHHU OT PCUUTE IMPU BCTHIIBAHC B JJIBXKHOCT HAa MPE3UACHTUTE
U ca uaeHtuunMpany, ciaeasaiiku nporeaypure Metaphor Identification Procedure (MIP) u
Metaphor Identification Procedure Vrije Universiteit (MIPVU). Teopernunara 6a3a Ha
u3cneaBaHeTo crbiBa Ha Teopusta 3a KoHuenTyanHata Meradopa Ha Jlelikod u JKoHCHH
(1980) n Ha MeTona 3a KpUTHUYECKH aHAJIW3 Ha MeTadopara, pa3padoreH ot Yaprepuc-biex
(2004). AHanu3bT BOJH 10 3aKIIOYEHUETO, Y€ OCHOBHA YacT OT cepure 1ei Ha MeTadopuTe
ca aOCTpakTHH MOHATH, XapaKTEpPHU KAaKTO 3a MOJMTHYEcKaTa cpela, Taka U 3a MpaHcKara
LIEHHOCTHA CUCTEMa, a MpeodiaaBally Ipy TAXHATa KOHLENTyaau3alus U3XoJHu cdepu ca
ITbTYBAHE, CBETJIMHA, CTPAJIA, KOH®JIVKT.

The aim of the paper “Conceptual Metaphors in the Iranian Presidential Discourse in
the Period 2005 — 2021” (No. 7 in the list of publications) is to present conceptual metaphors
that function in the discourse of the three recent presidents of the Islamic republic of Iran: M.
Ahmadinejad, H. Rouhani, and E. Raisi. The speeches delivered by these presidents during
credential ceremonies have been analysed using the Metaphor Identification Procedure (MIP)
and the Metaphor Identification Procedure Vrije Universiteit (MIPVU). The theoretical

framework of the analysis and discussion follows the approaches to metaphor proposed by
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Lakoff and Johnson (1980) and the Method for critical analysis of metaphor introduced by
Charteris-Black (2004). The analysis concludes that the primary target domains of the
metaphors are abstract concepts characteristic of both the political environment and the Iranian
value system. Predominant source domains for their conceptualization include JOURNEY, LIGHT,

BUILDING, and CONFLICT.

Crarugra ,,Hpnnomenne Ha Me€Toaa 3a I/II[eHTI/I(l)I/IKaIII/IH Ha €3UKOBU MeTa(l)OpI/I
MIPVU B nepcuiickust e3uk* (Ne 8 B criuchKa ¢ myOJIMKaIiK) aKIIEHTHPa Ha HEIOCTaThYHOTO
BHHUMAHUC B HepCHﬁCKOTO C3MKO3HAHUEC KbM CBbBPEMCHHHUTEC MCTOH 3a I/I,I[eHTI/I(bI/II_[I/IpaHe Ha
MeTaQOpUYHN CIUHUIM W pasmIekaa crheludUKH Ha TEPCHICKHS €3UK, KOUTO HMaT
OTHOIIEHHE KbM nIpuiiokeHueTo Ha npouenypara MIPVU. IlpencraBenu ca xapakTepHu 3a
HepCHﬁCKHH C€3UK cn013006pa3yBaTenHH MCTOJAH KaTO TPAHCIIO3WIHUA WM KOMIIO3UI WA, YUUTO
CHeLII/I(bI/IKI/I pe(I)J'ICKTI/IpaT BBpPXY IpoLeca Ha OIPEACIIIHE HAa OCHOBHOTO U KOHTCKCTYAJIHOTO
3HA4YCHHUEC HAa CAUMHUINUTC B IUCKYPCa.

The paper “Application of the MIPVU Method for Linguistic Metaphor Identification
in the Persian Language” (No. 8 in the list of publications) underscores the lack of sufficient
attention in Persian linguistics to contemporary methods for identifying metaphorical units and
explores the specifics of the Persian language pertinent to the application of the MIPVU
procedure. It presents word-formation methods in Persian, such as transposition and
composition, whose specifics impact the process of determining the basic and contextual

meanings of units in discourse.

Crarusra ,,KbM 00pa3HocTTa B ChbBpeMeHHATa MoJUTHYecKAa peropuka B Upan*
(Ne 9 B crinchka ¢ MyOIMKAIIKMK ) TIPOCIIEASIBA MPOU3X0/1a Ha KOHIIENTYyaIM3allii Ha aOCTPaKTHH
MOHATUSA KaTo ,,poAWHA“, ,Bpar, ,MIEHTUYHOCT, KOUTO C€ OTKpPUBAaT B CBHBPEMEHHHS
MOJINTUYECKM U MEIUEH TUCKYpC, A0 oOpa3lu OT KJIacH4YecKus NEepuoj Ha mepcuiickara
nureparypa. Jluxoromusra ,,cBO€ — 4y kA0 C€ U3SIBSABA B TSIX MOCPEACTBOM YTBBPKIABAHETO
Ha €THMYECKATa, a IO-KbCHO M HA HallMOHAJHATa MpPaHCKa HWIACHTUYHOCT, IOCTABEHA B
ONO3ULIMS C HE-UPAHCKHU eJIeMEHTU. M3cnenBaHeTo odepraBa mapajeld B JIMHTBUCTUYHHUS
M3pa3 Ha MPUHAJUICKHOCTTA KBM HpPAHCKaTa OOIIHOCT M pa3rpaHUYaBaHETO OT UYXKIOTO B
MTOJINTHYECKAaTa PETOPHUKA U B €3MKa HA KJTACUYECKHUS IEPCUNCKH €T10C.

The paper “Towards the Imagery of the Contemporary Political Rhetoric in Iran” (No.
9 in the list of publications) traces the origins of conceptualisations of abstract concepts such

as “homeland”, “enemy”, and “identity” found in contemporary political and media discourse
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to Classical Persian literature. The “own — foreign” dichotomy is manifested in the affirmation
of ethnic, and later national, Iranian identity by positioning it in opposition to non-lranian
elements. The study outlines parallels in the linguistic expression of belonging to the Iranian
community and the distinction from the foreign in political rhetoric and the language of classical

Persian epic.

BwB BHHMaHueTo Ha cratusata “Roles and Poles in Foreign Policy Discourse in
Persian — a Corpus-Based Study from Conceptual Metaphor Theory Perspective” (,,Poru
" IOJKOCH BbB BbHIIHOIIOJIUTUYCCKUA JUCKYPC B HepCHﬁCKHH €3UK — KOPITYCHO H3CJICABAaHEC
npe3 npusmara Ha Teopusra 3a koHuentyainHara Mmeradopa“, No 10 B ciucbka ¢ myOIMKaIum)
€ mojuThdeckara Meradopa B ChbBPEMEHHHUS NMEPCHICKH e3uK. MeTadopuuHUTE eIUHUIIN,
CKCICpIIMPAHU OT MeI[PIfIHPI MaTepualii, ACMOHCTPUPAT BPBb3KaTa MCKAY KOHLCITYaJIHUTC
chepu TEATHP (u3xonHa cdepa) u MEXIYHAPOJIHUTE OTHOLIEHUS (cdepa men). Ordenss3Ba
C€ YCECTOTHOCTTA Ha YHOTpC6aTa Ha OTACIIHUTC MeTa(i)OpI/I‘IHI/I €3UKOBU CAWHUIIN, KAaKTO H
TCXHUAT A4 B CbABPKAHUECTO HA CAWH IMPECACTABUTCIICH TCKCT.

The study “Roles and Poles in Foreign Policy Discourse in Persian — a Corpus-Based
Study from Conceptual Metaphor Theory Perspective” (No. 10 in the list of publications) is a
corpus-based analysis of political metaphors in contemporary Persian. The article focuses on
metaphorical linguistic expressions from the THEATER domain, excerpted from Iranian media.
Its purpose is to examine the existence, character, and conventionality of the FOREIGN POLICY
IS THEATER metaphor in Persian. To achieve this, the study illustrates the correspondences
between elements of the THEATER and FOREIGN POLICY domains based on a number of
representative examples. It also notes the frequency of use of metaphorical linguistic

expressions and their percentage in the content of a representative text.

Crartusta ,,OrpHAT KaTO U3BOP Ha MeTadopu B nepcuiickus e3uk* (Ne 11 B ciucbka
¢ myOJMKamuu) pasriiekaa mpe3 mnpu3Mara Ha TeopusaTta 3a KOHIeNTyaimHata Mmeradopa
IPUCHCTBUETO Ha Jymara (il [aTami] ,,0rbH* M CEMAHTMYHO CBBP3aHH C Hesl MOHATHS KaTo
,TIIaMBK"* U ,,I0kKap* B CbBpEMEHHAaTa Nepcuiicka myonuuucTuka. TekeThT ouepTaBa posisita
Ha OT'BHS, Hapeq C APYTd CTUXMU KaTO BOJA M BATHP, KaTo OOraT M3TOYHUK HA CIOBECHA
o0pa3HOCT B KJaCMYeCKUs IEepHoJ Ha Imepcuiickata jureparypa. Meradopure,
UICHTUQUIMPAHU B U3CJIEIBAHETO, Pa3KpUBAT y4acTUETO Ha OI'BHS, OT €Ha CTpaHa, KaTo
U3X0JHa cdepa B KOHLENTyalIM3alUsATa Ha YOBEIIKM B3aWMOOTHOIIEHUS U CHOUTHS,

HAaTOBApPCHU CHC CUJIHA EMOIIMOHAJIHOCT. Or Apyra CTpaHa, CTaTusATa 0T6eJ’I}13Ba, qe OI'BHAT
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KaTo KOHIENTyalHa cdepa el IeMOHCTPUpPA XapaKTEePUCTUKH, CBOMCTBEHHU 3a KUBOTHUTE.
AHanmu3bpT U3BEXKJA HA MpEJeH IUIaH KOHUENTyalHuTe Metadopu KOHOJIUKTUTE CA OI'bH H
OI'BHAT E INBO XUBOTHO.

The paper “Fire as a Source of Metaphors in the Persian Language” (No. 11 in the list
of publications) utilizes the approaches of Conceptual Metaphor Theory to examine the
presence of the word il [ata§] “fire” and related concepts such as “flame” in contemporary
Persian media materials. The text highlights the role of fire, along with other elements such as
water and wind, as a rich source of imagery in the classical period of Persian literature. The
metaphors identified in the study reveal the cognitive association between FIRE as a source
domain and human relations and events imbued with strong emotionality as target domains.
Additionally, the article notes that FIRE, as a target domain, exhibits characteristics of animals.
The analysis underscores the conceptual metaphors CONFLICT IS FIRE and FIRE IS A WILD

ANIMAL.

Crarusgra ,,MeTa(bopa H METOHUMUS NPH HepCHﬁCKHTe CJI0KHU TIJ1arojma cCbcC
comMaTuyeH KoMmoHeHT* (Ne 12 B crivichKa ¢ MyOJIMKaIMK) aHATU3UPa €3UKOBHUTE U3SBU HA
MeTa(bopaT ad I MCTOHUMMUMATA KaTO KOTHUTUBHU MCXaHU3MHU B HepCHﬁCKHH C3HK, B CbCTaBa Ha
CJIOKHU TJIArOJIM ChC COMATHYEH KOMIIOHEHT (,,chpue®, ,,pbKka“, ,Kpak®, ,,0k0%, ,IpbH0).
W3cnenBanero ce 6a3upa Ha KOPILyC OT U3pa3u, EKCLEPIUPAHU OT PEUr Ha MpEeACTaBUTEITHU
muna Ha VP WpaH, KouTO eMOHCTpupar cnenuduyHara 3a nepcuiickata KyaTypa U MUCHI
KOHIIENTYyaan3ausl Ha aOCTPaKTHU MOHSATHUS KaTo ,,JOBepUe*, ,Hamexnaa“, ,,0e3pa3zinuuue’ u
,»ABTOPHUTET", 0a3upaHa Ha ONMKUTA OT B3aUMOICCTBUETO HA TIIOTO ChC 3a00MKAJISAIIINS TO CBSIT.

The paper “Metaphor and Metonymy in Persian Compound Verbs with a Somatic
Component” (No. 12 in the list of publications) investigates metaphor and metonymy as
cognitive mechanisms, manifested in Persian compound verbs that include somatic components
(e.g., “heart”, “hand”, “leg”, “eye”, “back”). The study is based on a corpus of expressions
excerpted from speeches by officials of the Islamic Republic of Iran, demonstrating the
conceptualisation process of abstract concepts such as “trust”, “hope”, “indifference”, and
“authority”. These concepts are specific to Persian culture and thought and are grounded in the

body’s interaction with the surrounding world.

Crarusta “The Word Chay in the Persian Literature of the Qajar Period”
(,,Adymata ,,qaii B mepcuiickata JuTeparypa OT Kajkapckus mepuon , Ne 13 B cmnucbhka ¢
nmyOJIMKAIMK ) TIPOCIesiBa ynoTpedaTa Ha KUTalcKaTa JeKCUKalHa 3aeMKa s\ [4aii] B e3uka
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Ha XyJ0’KEeCTBEHAaTa JIuTeparypa oT BpemeTo Ha Kamkapckara quaactus B [lepcus. [1pe3 To3u
nepuon € 3aCBUACTCICTBAHO IIHPOKOTO PA3IMPOCTPAHCHUEC HA MPAKTUKATa HAa IMHCHC Ha qaﬁ,
npeBbpHAIa C€ B 4aCT OT CbBPECMCHHOTO CKCIAHCBUC U TpaJUIIMOHHHWA HAYWH HaA KMBOT Ha
HUPAHCKUTC HApOIU. HBCJ’IGI{B&HCTO OoT4YMuTa HA4YMWHaA, II0 KOHUTO JuaTeparypara oTpassaBa
HABJIM3aHCTO U IOMMYJIAPHU3UPAHETO HA HAIIUTKATa B 06H_IeCTBOTO.

The paper “The Word Chay in the Persian Literature of the Qajar Period” (No. 13 in the
list of publications) traces the use of the Chinese lexical loanword s> [chay] in the language
of Persian literature during the Qajar dynasty in Persia. This period saw the widespread
adoption of tea drinking, which subsequently became an integral part of the contemporary daily
life and traditional customs of the Iranian people. The study examines how literature reflects
the introduction and growing popularity of tea in society.

BsB ¢okyca Ha crarusara “China in Contemporary Persian Language: Words and
Phrases Including Cin and Cini Components” (,,Kuraii B cCbBpeMEHHHUS MEPCUIACKH E3HK:
IyMU ¥ (ppasu ¢ KOMIIOHEHTH yun 1 yunu'‘, Ne 14 B ciuchKka ¢ myOIuKaium) ca JyMu u ppasu
¢ KOMIOHeHTHTE U [uuH] (,,Kuraii“) u s> [unnu] (,,kuTaiicku’) B CbBpEMEHHUS IEPCHICKU
C3UK. MOTI/IBaI_II/I}ITa Ha IIPUCBCTBUCTO U CI)YHKI_II/IOHI/IpaHeTO HM B C3HKa CC OUCpTaBa KaTo
pe3yJITaT OT HIAKOJKO Iponeca. Ha mbpBO MACTO, HCTOPUUYECKUTE OTHOIIEHUS M1y KuTaii u
HUpan ce orpaszsBaT B pa3NpOCTPAHEHHETO M MOMYJISIPHOCTTA B KJIACMYECKAaTa NEPCUMCKa
noe3rd u B CbBPpCMCHHUA €3UK Ha CHeI_II/I(l)I/I‘IHI/I KUTaNUCKHU 3aHadATH, TaJJaHTJIINBU MaﬁCTOpH,
KaKTO M Ha KUTalickaTa KpacOoTa U HCKHOCT. TepMI/IHOJ'IOF n3anusdaTa Ha HepCHﬁCKHH C3UK IIpE3
XIX-XX Bek e apyr mpolec, pu KOWTO ce Hadro/1aBa KaJKUpaHeTo Ha ¢pas3u, ChAbPIKALIU
KOMITOHEHTH (1> [uuH] 1 > [umnHu]. U Hakpas, riiobanu3aimsara U CBbP3aHOTO C Hes ITUPOKO
pa3sNpoCTpaHEHUE Ha €JIEMEHTH OT KUTalCKaTa KyJTypa U ractpoHoMus B MpaH ocurypssar
Imo4YBa 3a BB3HHUKBAHCTO U aAJAlITUPAHCTO KbM C€3HKa Ha HCOJIOTH3MU, no6pe IIO3HATU B
O6HIGCTBOT0 1 B CKCAHCBHATA KOMYHUKaIM.

The paper “China in Contemporary Persian Language: Words and Phrases
Including Cin and Cini Components” (No. 14 in the list of publications) explores compound
words and phrases in contemporary Persian that include ¢in (China) and cini (Chinese)
components. The motivations of their presence and function in the language are discussed as
outcomes of several processes. Firstly, the centuries-long relations between China and Iran have
instilled specific notions of Chinese crafts and talented craftsmen, as well as Chinese beauty
and tenderness, which are popular in classical Persian poetry and modern language. Another

process reflecting the adaptation of calqued phrases containing ¢in and ¢ini components is the
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terminologization of Persian during the 19" and 20" centuries. Finally, globalization and the
widespread dissemination of elements of Chinese culture and gastronomy in Iran have provided
a basis for the emergence and adaptation of neologisms, which have found their way into social

spheres and everyday life.

Crarusra ,,Kyarypuure cnienpuky — npensiTcTBue WM CTUMYJI B 00y4eHHETO I10
NMEePCUICKN e3MK Ha ObJarapcku cryaeHTH® (Ne 15 B crnuchbka ¢ myOnMKamuu) MpeacTaBs
IIPAKTUKH 3a 3all03HaBaHC Ha CTYACHTUTEC B CIICHUAIHOCT ,,I/IpaHI/ICTI/IKa“ C CJIEMCHTU Ha
KyJTyparta, BKIIIOYCHH B y‘Ie6HOTO CbABPKAHUC HAa U3YHYABAHUTC JUCHUILJIMHU. PGBYJ'ITaTI/ITe
OT MHTCPBIOTA, NPOBCACHU CHC CTYACHTH CJICA YU4aCTHCTO UM B JIITHA IIKOJIA I10 HepCHfICKH
€3UK B I/IpaH, npociacasaBar BICUATIICHUATA IIPU AOCEra CbC Cp€aara Ha HOCHUTCIUTC Ha
HepCHﬁCKHH C3UK M KYJITYpaA. 3abena3Bar ce L[06paTa KOMYHHKATHBHAa KOMIICTCHTHOCT Ha
HUHTCPBIOUPAHUTEC, KAKTO U CTCPCOTUIIUTEC, KOUTO OKA3BAT BJIIMAHUC BBPXY PCAKIIUUTC UM KbM
KOHKPETHH COLUMAIIHU MPAKTUKH. ,[loTamsHero B cpenara Ha MEPCUUCKUSA €3UK M KYyJTypa
3aCujiBa MOTHUBaALlUATA 3a 06yqu1/Ie H pasuivpsBa Ha MMO3HAHUATA HA CTYACHTUTC 110 Pa3JIMYHU
HUPAHUCTUYHU OUCHUILIIMHHA.

The paper “Cultural Specifics — An Obstacle or Stimulus in Persian Language Learning
of Bulgarian Students” (No. 15 in the list of publications) details approaches for acquainting
students in “Iranian Studies” with cultural elements integrated in the curriculum of various
disciplines. The results of interviews with students, conducted following their participation in
a Persian language summer school in Iran, trace their impressions of the Persian language and
cultural environment. The interviewees demonstrated notable communicative competence,
alongside the stereotypes that affect their responses to specific social practices. The
“immersion” in the Persian language and culture environment enhances motivation for learning

and expands the students’ knowledge in various Iranian studies disciplines.

11

17. Pestomema na nyoauxayuu, 2. ac. 0-p Cupma Kocmaounosa



