N3BUPAEMU JUCHUIIVIMHU 3A 3UMEH CEMECTBP 2025-2026 T'.
CIIEHUAJHOCT "AHTJIMMCKA ®WJIOJOrusd"

IHosicHenus:

1) INogpoGua nndopmaryst 3a TexHonorusTa 3a 3anucBane npe3 CYCH e myOnukyBaHa B ,,YKa3aHHA 32 3alIUCBaHE Ha M30MpaeMu TUCIMILIMHU TIpe3
cycu«.

2) CMHCBHABT HA IOCOYEHOTO ,,OrpaHUYEHUE" € KO CTYIEHTH UMaT Bb3MOXHOCT J1a 3allicBaT JUCIUILIMHATA:

- 0e3 - 0e3 orpaHUueHuE, T.€. BCEKU CTYJEHT OT Y HUBEPCUTETA,
- (pak - camo 3a CTYZCHTH OT ChIIMA (HAKYIITET;

- cIell - CaMo 3a CTY/ICHTH OT ChIllaTa CIEeIHATHOCT;

- KYpC - CaMo 3a CTYJICHTH OT CBIIUS KypPC.

3) Koraro nucrumninHara € mocoueHa B rpyrnara AUCHUILIMHHI, KOUTO ca 3a IPEIUIICH KypC OT ChllaTa CIEIUAIHOCT, 3a Ja MOJIYYUTe JOCTHII 0 Hes
npu 3anucBane npe3 CYCU, tpsbBa na ce uzdbepe paaguodyrona ,,CaMo Te3u KbM MOsI YIEOCH IJIaH — OCTaHAIN .

4 ) Koraro nucuuIuiMHaTta € mocoueHa B rpyrnara AUCHUILTUHY OT Apyra CIEeNHaTHOCT, 3a a MOJIy4uTe JOCThII 10 Hes mpu 3anucBane mpe3 CYCH,
TpsiOBa 1a ce n3bepe paarodyToHa ,,CamMo Te31 U3BBH MOsI Y4eOeH TUIaH ™, KaTo B MPEIJIOKEHOTO MEHIO MOXeE J1a ce M30epe CIenaaTHoCTTa (3a IoIpooHa
uH(bOpMalns BUXKTE ,,YKa3aHHs 3a 3aUCBaHe HAa n3bupaemu qucturinau npe3 CYCU™).

5) Koraro nucruruimHara € 4acT ot npodui, KouTo nasa npodecruonanta kpamudukanus, CYCH naBa BB3MOXKHOCT Ts a2 0bJIe OTKPUTA TO-JIECHO
(BMKTE OMMCAHUETO B ,,YKa3aHUs 3a 3alucBaHe Ha u3bupaemu nucrumimnau npes CYCHU™)

IIpenogaBares
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I KYPC - YII 2025-2026

N30upaemuTe IMCUMIJIMHU NPe3 y4eOHATA roAMHA TPSA0Ba /1a HOCAT MMHUMYM 12 KpenuTa 3a npoecHOHANHA KBAJIUPUKALHSA
¢usosor (6 kpenura 3a NLPBU ceMecTbP M 6 KpeauTa 3a BTOPU ceMecThbp) U 8 3a npodecuonanna kBajgupukanus yuurena (6 kpeaura
3a IBPBHU CEMECTHP U 2 KPEAUT 32 BTOPH CEMECTBP).

This course will use a variety of creative writing techniques with a
focus on editing as a means of improving and enhancing English
language skills. Through directed writing exercises, students will
explore ways to expand their vocabulary and increase their grammatical
3rpymu | 0+2 3 Tom dununc | competence through creativity. At the same time, they will learn how to
revise their own writing and develop the editorial skills necessary to
produce clear, well-written and accurate texts in English. In-class
creative exercises will offer opportunities to experiment with different
writing styles and introduce students to different forms and genres of

TBOp‘{CCKO NUCaHe
1 " p€aaKnus Ha
TCKCT




writing - from non-fiction through creative non-fiction to fiction —and
different strategies for revising text in order to improve first-year
students’ writing and editing skills. They will be introduced to editing
techniques through samples, assignments, and exercises to help them
overcome ‘bad’ writing habits: careless repetition, overstretching
thoughts, out-of-focus ideas, long sentences, redundancy, missing links,
misplaced modifiers and others.

English Through Literature is an elective course based on a selection of
literary texts to be discussed in class. It offers first-year students the
chance to overcome inhibitions about speaking in English, and to learn
to express ideas and develop arguments more confidently and more

Amnrnuiicku upe3 | 1 rpyma 10 042 FJ;'/I";C'HI;p competently. It will encourage them to ask themselves more questions
JUTEpaTypa 20 I[HMH?; opa | 8 they read, and to read on a greater number of levels. It will also help
CTYJCHTH p them to expand and vary their general vocabulary, and will introduce
them to the basic vocabulary we need when we talk about literary texts
— about the way we make sense of them, respond to them, and evaluate
them.
IlenTa Ha Kypca nmo aucuuiuiMHaTa ,,E3ukoBa KyiaTypa®™ € na gajae Ha
CTYACHTUTC IIPAKTHYCCKHU IIO3HAHHA 3a CbBPCMCHHMUA 6Lnrapc1<1/1
KHWKOBCH C€3WMK M YMCHHUSA [Oa 60paB$IT C HEro, Katro cb3aaBaTrT Hu
peaakTUupaT pasjiIn4YHu THIIOBC TCKCTOBC. B Kypca ce 06mea BHUMAHUEC
3 rpymn TJL. ac. a-p Ha HOPMHUTE Ha OBIrapcKkus KHU)KOBEH €3MK, KakTO W Ha Hai-
E3ukoBa KyJITypa, | 710 20 ’ 0+2 KaTepI/IHa YECTOTHUTEC CbBpPCMCHHU OTKJIOHCHUA oT KO,[[I/I(I)I/IL[I/IpaHaTa
4acT Boitnoga, KHM>KOBHOE3MKOBAa HOpMA.
CTYJACHTHU B
rpyna OCnd B KypCa IO €3HUKOBa KYJITypa CC O6C’b)KI[aT AKTyaJIHU MpOLeCH,

3acAraiy JIeKCUKaTa M (hpa3eo]oruara Ha ChbBPEMEHHHs OBJITapcKu
€3UK, KaKTO ¥ OCHOBHM I'paMaTH4eCKU MpoOJIeMHU, ¢ KOUTO CTYJCHTUTE
ce cOTbCKBAT B MMCMEHATa CH MPAKTHKA.




The course develops students’ basic presentation skills: choosing a

3 rpymnu, topic, researching it, organizing the information in a logical sequence,
10 20 avoiding stage fright, using visuals and other props to support the
CTYJICHTH B presentation, poster presentations and PowerPoint presentations.
T rpyma I ac. 1p Stu_dgqts are expected to take active part i_n the class _discussions and
npodeconanHa 042 Eanmis activities, to reflect on and learn from their prgsentatlon experience, as
(ITpu C well as to evaluate others’ presentations and give feedback to their
KOMYHi At HYX/1a f1aposa peers. They work individually and in groups in order to prepare their
MOJKeE J1a oral presentations. At the end of the course, students are expected to be
MIPEUTIOKU able to choose, research and present a topic with confidence. Regular
olIe eaHa attendance is required. Evaluation is based on class participation, a
rpyma.) portfolio of written assignments and two oral presentations.
The course aims to familiarize students with the Gothic genre by
VoKACLT B ir]trod_ucing them to its main aspects and devel_opment through various
HomyApHaT 1 rpyna 10 hlst_orlcal periods. T_he_ syllabus focu_ses on major W(_Jrks _and concepts
A O3 A 20-24 r. ac. fp yvhlch gre_characterlstlc of the Gothic genre in Engllsh_ I|teratur§a from
STepaTypa crymertu | 2+0 Paiina its beglqnlngs to the present. The sele_ctlon of works discussed in class
(13517 Ja ca Poceopa give an |Qea of the stages throggh w_hlch the genre passes, as well as the
Ce’MéCpr) YeTeH changes it undergoes in its various Ilterary manlfestatlo_ns. At t_he end of
opoii! the course, students are expected to submit a collaborative project,
which consists of writing a paper on a chosen topic and presenting it to
the class in the form of oral presentation.
This course will attempt to develop an awareness of science fiction not
so much as a “genre”, but as a way of reading. We believe that the
reading strategies that science fiction encourages and rewards can
develop a reader’s skills in a different way than those of non-SF
TJ. ac. I-p literature, skills that would extend to the reading and interpretation of
Hayuna | Anekcauabp | non-fiction, as well as various sorts of political and social rhetoric. The
dbanTacTukKa rnga 101042 ITonoB u 1-p | course is close reading oriented and is built around of a syllabus
(1, 3 cemecTn)) Bragumup containing some of the most powerful short stories written in science
cryAeHTH [Toneranos fiction. Theory and history of the genre will be limited, but will be

mentioned where pertinent. Every good science fictional text is a
collection of suggestive images and statements about how the world
could be. We hope to encourage an atmosphere of free textual
interpretation and exchange of ideas about what lies in the gaps between




those images and statements, stitching them into robust and powerful
tapestries of alternative realities.

II KYPC - VII 2024 - 2025

N30upaemMuTe TUCHUILIMHY NpPe3 y4eOHATA roAMHA TPsIOBA 1a HOCAT MUHUMYM / KpeauTa 3a npogecnoHaaHa KBaaudukanus
¢uitonor (4 kpenurTa 3a NbPBH ceMeCTbP U 3 KPeIUTAa 32 BTOPH ceMecThp).

The course aims to familiarize students with the Gothic genre by
introducing them to its main aspects and development through various

VxkaceT B 1 rpyma o . .
romyspHATA 110 20-24 e hlst_orlcal periods. T_he_ syllabus focu_ses on major Wc_)rks _and concepts
AHIIOC3 M HA — - aC. 1-p yvhlch gre_characterlstlc of the Gothic genre in Engllsh_ I|teraturg from
muTepatypa Ta ca 2+0 Paiina its beginnings to the present. The selection of works discussed in class
(1,3.5u7 qeTen Pocenosa give an idea of the stages through which the genre passes, as well as the
Ce’Me’Cpr) Gpoii! changes it undergoes in its various literary manifestations. At the end of
the course, students are expected to submit a collaborative project,
which consists of writing a paper on a chosen topic and presenting it to
the class in the form of oral presentation.
Globalization has opened up countless opportunities for intercultural
contacts across the globe, but has also given rise to various problems in
communicating with people from different cultural backgrounds. The
Intercultural Communication course provides an introduction to
Hsma language and intercultural communication: globalization,
Mesk VKV DA orpaHuye L. ac. I-p communication, and miscommunication across cultures; cultural
AYKYITYP Husi3a | 240 Emumus differences; different face systems; politeness; verbal and non-verbal
KOMYHHKaIUA H H . . . H
MaKCHMaJl CnaBoBa communication; stereotypes; culture shock; the use of English as an
eH Opoii international language. Students are expected to participate actively in
CTYJCHTH discussions, to find and share examples illustrating the topics discussed,
and to conduct independent research on a topic of their choice.
Evaluation is based on a portfolio of written assignments, an oral
presentation and a term paper.
1 rpyna 1. ac. 1-p This course will attempt to develop an awareness of science fiction not
Hayuna ¢anTtactuka « ” . .
1o 25 0+2 Anekcanabp | so much as a “genre”, but as a way of reading. We believe that the
(1 u 3 cemectnp) . - : A
CTYJCHTH ITomoB u 1-p | reading strategies that science fiction encourages and rewards can




Bragumup
IToneranos

develop a reader’s skills in a different way than those of non-SF
literature, skills that would extend to the reading and interpretation of
non-fiction, as well as various sorts of political and social rhetoric. The
course is close reading oriented and is built around of a syllabus
containing some of the most powerful short stories written in science
fiction. Theory and history of the genre will be limited, but will be
mentioned where pertinent. Every good science fictional text is a
collection of suggestive images and statements about how the world
could be. We hope to encourage an atmosphere of free textual
interpretation and exchange of ideas about what lies in the gaps between
those images and statements, stitching them into robust and powerful
tapestries of alternative realities.
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0+2

Hparomup
MapuHos

The course will focus on the various stages of developing and
delivering a presentation.

Some of the topics to be discussed are:

- choosing a topic

- structuring the presentation

- developing the introduction, body and conclusion of the
presentation

- editing

- grabbing and holding the attention of the audience

- the presentation as a communicative, gift-giving act

The course will be completely hands-on. Within it, students will be
asked to do a variety of exercises and activities that aim to develop
eloguence, confidence, and relaxation under stressful circumstances.
Prior participation in other public speaking courses is not required.

Bropu uyxn e3uk, [
qacT

0+4

Hesena
AnekcueBa

Kypcst o Bropu e3uk - anraumiickn Bl.1 e na amBo Intermediate.
W3non3sa ce yueOHuk 1o cucremara Headway, kato ce mokpusa
mbpBaTa MOJIOBKUHA OT yporre. Llenra Ha Kypca e [1a ce pa3BHBaT
YETUPUTE OCHOBHHU YMCHUSA B OBJIAAABAHETO HA UYXK/] €3UK — YCTCHC,
MHcaHe, Ciyiiane u ropopeHe. KypehT 3aBbpIiiBa ¢ MUCMEH U3IHT -
TECT.

IITI KYPC - VII 2023 - 2024

N30upaemuTe IMCUNIJIMHU NPe3 y4eOHATA rOAUHA TPSIOBA /1a HOCAT MUHUMYM 8 KpeauTa 3a NpohecHoHaIHA KBAJIUPUKAIUSA




¢uitoJior (4 KpeauTa 3a MbPBHU ceMeCTHP U 4 KpeauTa 3a BTOPH ceMecThP) U 4 KpeauTa 3a npogecuoHaIHA KBAJIU(PUKAIIUA YuuTea (3a

I’bPBHU CeMeCThP).

This survey course provides an introduction to the complex cultural and
socio-political mosaic of Canada. Emphasis is laid on Canadian geo-
political structure, colonial and contemporary history, multilayered
diversity and society-building processes, intergroup dynamics,

Hsima multiculturalism and community policies, practices of bilingualism.
OrpaHuye During the course students read and critically discuss a variety of non-
Kanana — JI011. JI-p .. . . o .
HUS 3a fiction texts concerning the history, political system and socio-cultural
KyJTypa, 00IIecTBO, 2+0 lNanmna . - X .
MaKCHMaJ practices of Canada and its people. In this way students develop skills
IIOJINTUKHU . ABpamoBa . . . . : . ;
eH 6poit of selecting, contrasting and analyzing empirical evidence with the aim
CTYACHTH of shaping their communicative behavior and increasing their
intercultural knowledge.
The overall course achievement is evaluated through one course
assignment during the semester, participation in class discussions, a
mid-term/final quiz and a project.
The aim of this course is to introduce students to James Joyce's pivotal
1922 novel Ulysses; a work which is notorious for its difficulty and is,
as a result, declared "unreadable™ by many. Ulysses is very challenging,
and takes a very long time to complete; however, with a careful
analytical approach, (including an exposure to outside materials,
including music, maps and video), the majority of the novel can be
readily and comprehensively, understood. This course is exclusively
BLEeleHe B — devoted to Ulysses: the easier sections in the first half of the novel
" A on 1 rpymna - ac. 'p being the focus of study. "Penelope”, (Molly Bloom's lengthy soliloquy
Onuceit" Ha 2+0 J>xonaTaH . - :
N . 1o 20 . delivered by at the close of the novel), a single chapter void of all
Jxeitmc J>xoiic Makpuiinu . . . .
CTYICHTHU punctuation, will also receive a large amount of attention. The course

will consist largely of lectures, interspersed with occasional multimedia
recordings. The novel will be analysed through the use of canonical
academic annotation guides and accessible secondary sources including
maps of Dublin, and DVD recordings of the two film adaptations.
Students will be evaluated through the writing of two essays: both
chosen from a list of given questions, and submitted at the end of the
semester.




The course aims to introduce students to the genre system and
development of utopian fiction, as well as to theoretical work
concerning the concept of utopia. Utopian fiction is analysed broadly as

YTonuuHaTa ;erfga HI;EP containing a multiplicity of subgenres, some of which have emerged as
JUTEparypa: MoHos 1 a form of critique z_ind as reaction to (_:Iasswal utopian narratives. The
COIHAITHO, 1 rpyma 142 Koncranmu | COUrSe focuses mainly on: point of view as a kgy for dete_rmlnlr_\g the
TEXHOHAYYHO U 1o 25 LBeTaon bpu_ndar_y b_etween utopias and_dystoplas_, utopias and anti-utopias, etc.;
EKOJIOTUYHO CTyJICHTH Teoprues distinguishing between dystopia and anti-utopia; the emergence of the
BHOOpaXKeHHE so-called “critical” utopias and dystopias in the second half of the 20th
century, as well as the genre of “heterotopia”; problematizing binaries
such as human-nature and human-machine in the eco- and techno-
utopias of the present.
The course aims to familiarize students with the Gothic genre by
VoKaAChT B introducing them to its main aspects and development through various
HomyApHATA his'gorical periods. T_he_ syllabus focu_ses on major W(_)rks _and concepts
AHIIOC3HYHA 1 rpyma I ac. 1-p \_Nhlch _are_characterlstlc of the Gothic genre in Engllsh_ I|teratur§ from
nuTepatypa 10 20 2+0 Paiina its beglqnlngs to the present. The sele_ctlon of works discussed in class
1,3.5u7 CTyIeHTH Pocenosa give an |plea of the stages throggh w_hlch the genre passes, as well as the
ceMecTbp) changes it undergoes in its various literary manifestations. At the end of
the course, students are expected to submit a collaborative project,
which consists of writing a paper on a chosen topic and presenting it to
the class in the form of oral presentation.
Kypcbt o Bropu e3uk - anriamiicku B2.1 e Ha nuBo Upper
Intermediate. M3mon3Ba ce yuebuuk mo cuctemara Headway, karo ce
Bropu uyxz €3uK, 0+4 Hesena IIOKpUBA IIbpPBaTa M0JIOBUHA OT ypouute. Llenra Ha Kypca e 1a ce
[II gacT AnekcueBa IPOABIDKYA Pa3BUBAHETO HA YETUPUTE OCHOBHU YMEHHUS B OBJIAAIBAHETO

Ha 9y €3UK — YC€TCHC, [TUCAHC, CIIYIIIAHC U TOBOPCHC. Kpr’bT
3aBbpIIBa C MMCMCH M3IIUT - TCCT.

IV KYPC - VII 2022-2023

N30upaeMuTe TUCHUNJIMHY Npe3 yueOHATA roAuHA TPAOBa 1a HOCAT MHHUMYM 23 KpeauTa (14 kpenura 3a mbpBH ceMecTbP H 9
KpeIuTa 32 BTOPH CEMECTHP) 3a npodecnona na kpajaupukanusi Gpuiiosior u 5 kpeaurta 3a npodecuoHajna KBaInpuKanusi yIuTel.

Myntukynrypainsm
BT B KaHAJCKaTa
JIUTEpaTypa

Hama
orpaHuye
HUS 32
MaKCHMa
eH Opoit

2+0

01, JI-p
T'anmuna
ABpamoBa

The course focuses on the historical and genre development of
Canadian literature, discussing some of the most prominent writers in
Canada today — Margaret Atwood, Michael Ondaatje, Alice Munroe,
Thomas King among others. The topics include indigenous writing,
regional writing, women writing, multiethnic writing in a variety of




CTYACHTH

genres - autobiography, poetry, drama, short fiction and the novel. In
addition the developments specific to Canadian literature and culture
are projected against American and British cultures, which enhances
students’ understanding of Canadian culture and provides a broader
perspective for understanding the processes of creation in Canadian
literature, as well as of identity-formation and nation-building in an era
of globalization and multiethnicity. The course also gives an
opportunity to the students to become part of the larger network of
Canadian Studies and apply for scholarships and grants from the
International Council for Canadian Studies and the Central European
Association for Canadian Studies.

Jletcka nuteparypa

KpUTHKA U IIPEBOA

| rpymna
1o 20
CTYIEHTHU

2+0

J01L. JI-p
Mapus [Tuniera

The course introduces the students into the specificity of children’s
literature and the major methodological and theoretical tools in its
study. The approach is interdisciplinary, encompassing perspectives
drawn from a variety of academic fields, such as literary history and
theory, translation and reception theory, child psychology, cultural
studies. The peculiarities of children’s literature discourse and the
translation strategies they call for are explored. The course surveys the
history of children’s literature in English in comparison with the
Bulgarian tradition, as well as its Bulgarian reception and the cultural
factors that have influenced it. Other key topics are those of power and
ideology in children’s literature, intertextuality, contemporary
metamorphoses of the fairy tale. The seminars are intended to develop
the students’ practical skills in translating fiction for children.

ABcTpanus —
00111ecTBO, KYyATYpa,
auTeparypa

1 rpyna
1o 20
CTYJEHTH

2+0

npod. 1-p
Manien
Jlanosa

This course presents an overview of Australian Culture and Cultural
Identity for beginners to this, what some would say, exotic part of the
world. The story evolves from its earliest beginnings with the
commencement of British colonization in 1788 until the present day.
Topics to be covered include a sketch of Australian history, influences
of Aboriginal culture and language, Australians' relationship with
nature and the natural environment, urban verses rural identity,
immigration and the Australian identity and finally the contemporary
influence of Australia on the world at large in areas such as cinema and
music. An overview of lexical and grammatical differences between
Australian English and and those of British and American English is




also given.

AHTIUACKUAAT KaTo
MEXIYHAPOJCH €3UK

| rpymna
1o 20
CTYIEHTHU

2+0

L. ac. a-p
Hpena Jlumoa

In this course students will have an opportunity to learn about:
v’ the growth of English as an international language (EIL) and the

factors — historical, political, socio-economic, etc. — causing its
spread;

v’ the multiple shapes of English in today’s globalizing world;

v' the relationship between English and globalization, identity,
national languages and cultures;

v' the standards for EIL with reference to teaching/learning and
use;

v the future of global English.

During the course students read and discuss articles from distinguished
scholars, conduct surveys and participate in debates. Evaluation: 1.
presentation of assigned readings, 2. small-scale survey of the English
spoken in Bulgaria, 3. participation in a roundtable debat

TBOp‘ICCKO IucCaHe

I rpyna
1o 20
CTYJIEHTH

0+2

Tom Ounuric

This course will use a variety of creative writing techniques with a
focus on editing as a means of improving and enhancing English
language skills. Through directed writing exercises, students will
explore ways to expand their vocabulary and increase their grammatical
competence through creativity. At the same time, they will learn how to
revise their own writing and develop the editorial skills necessary to
produce clear, well-written and accurate texts in English. In-class
creative exercises will offer opportunities to experiment with different
writing styles and introduce students to different forms and genres of
writing - from non-fiction through creative non-fiction to fiction — and
different strategies for revising text in order to improve first-year
students’ writing and editing skills. They will be introduced to editing
techniques through samples, assignments, and exercises to help them
overcome ‘bad’ writing habits: careless repetition, overstretching




thoughts, out-of-focus ideas, long sentences, redundancy, missing links,
misplaced modifiers and others.

The course aims to familiarize students with the Gothic genre by
introducing them to its main aspects and development through various

V3KachT B historical periods. The syllabus focuses on major works and concepts
HOIyJIIpHATA I rpyna rL ac. -p yvhich gre_characteristic of the Gothic genre in English_ Iiteraturg from
AHIJIOC3UYHA 10 20 240 Paitia its beglqnlngs to the present. The sele_ctlon of works discussed in class

JauTeparypa give an idea of the stages through which the genre passes, as well as the
1,3,5u7 CryAeHTH Pocerosa changes it undergoes in its various literary manifestations. At the end of

CEMECTBP) the course, students are expected to submit a collaborative project,

which consists of writing a paper on a chosen topic and presenting it to
the class in the form of oral presentation.
KypcoT o Bropu e3uk - anrgumiickn C1.1 e na auBo Advanced.
M3non3Ba ce yueOHUK 1o cucremara Headway, kaTo ce mokprBa
BTOpI/I Ty C3UK, Vv 0+4 Hesena I'bpBaTa IOJIOBHUHA OT YPOLUTC. L[enTa Ha Kypca € 1a c¢
qacT Anekcuena YCBBBPUICHCTBAT YETUPUTC OCHOBHU YMCHUSA B OBJIAABAHCTO HA YYKI

€3UK — YCTCHC, ITMCAHC, CJIYIIIAHC U TOBOPCHE. Kpr’bT 3aBbpHIBa C
MNHUCMCH M3IIUT - TCCT.




*3a0enexka: Jucuuniaunara , Jlegarornka® u IuaaKTHYeCKUTe AUCHUILUIMHHE ce MOAABAT OT KaTeapa ,,Meroauka Ha HEO*



