MN3BUPAEMU JUCIUIIJINHU 3A SUMEH CEMECTDBP 2024-2025T.
CIIEHUAJHOCT "AHI'JIMVMCKA ®UJI0JIOTUs"

IHosicHenus:
1) [Moapo6ua napopMarus 3a TexHosorusTa 3a 3anucsane npe3 CYCH e mybnukyBaHa B ,,YKa3aHus 3a 3aMCBaHe HAa H30MpaeMu AUCIUIUIUHE TIPE3
cycu*.
2) CMHUCBHIBT Ha IOCOYEHOTO ,,OTpaHNYEHNE™ € KOU CTYJEHTH UMAT Bb3MOKHOCT J1a 3alIUCBAT AUCLUILIMHATA:
- 0e3 - Oe3 orpaHHYCHHE, T.€. BCEKH CTYACHT OT Y HUBEPCHUTETA,
- ¢hak - caMo 3a CTY/IEHTH OT ChIIUS (PAKYITET;

- CIell - CaMo 3a CTYJCHTH OT ChIIaTa CIeNuaIHOCT;
- KypC - caMo 3a CTYJIEHTH OT ChIIUS KypC.

3) KoraTo aucrmminHara e mocoveHa B rpynaTa JUCIUILTHHNA, KOUTO ca 3a MPEAUIICH KypC OT ChIllaTa CIEHaTHOCT, 3a J]a MOIYYHUTE TOCTHII JI0 Hesl
npu 3ammcBane ipe3 CYCU, tpsbOBa na ce nzbepe pannodyrona ,,CaMo Te€3u KbM MOS YIEOCH IJIaH — OCTaHAIH .

4 ) Koraro aucuuIiMHara € mocoyeHa B rpynaTa JUCHUIUIMHYA OT JIpyra CIeHUaTHOCT, 3a J1a OJy4YuTe JOCTHII A0 Hes npu 3anucBaHe npe3 CYCH,
TpsiOBa 1a ce n3bepe paanodyTona ,,CamMo Te3u W3BBHH MOsI YI€O€H TUTaH", KaTo B MPEI0KEHOTO MEHIO MOKE Jla ce M30epe CIeraHOCTTa (3a o IpoOHa
nH(pOpMaIUs BIKTE ,,YKa3aHUs 3a 3alucBaHe Ha n30oupaemu aucuurumau npe3 CYCHU™).

5) KoraTo nucuumninHata € 9act oT mpoduii, KoiTo naBa npodecuonanna kpanudukamnus, CYCHU maBa BB3MOXHOCT T Ja ObJ€ OTKPHUTA MO-JIECHO
(BMIKTE OMMCAHMETO B ,,YKa3aHUs 3a 3aucBaHe Ha n30upaemu nucnurinay npe3 CYCHU®)
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HN30upaeMuTe TMCUMILIMHY NPe3 yyeOHATA roiMHA TPSAOBA 1a HOCAT MUHUMYM 12 kpeauTa 3a npodecnoHaIna KBaaupuKanus
(utosior (6 kpeauTa 3a MbPBM ceMeCTHP U 6 KpeAUuTa 32 BTOPH ceMecThp) U 8 3a npodecuonanna kBaJanukanusa yunrena (6 kpeaura
3a IbPBU CEMECTHP U 2 KPEeIUT 32 BTOPH CEMECTHP).
This course will use a variety of creative writing techniques with a focus
on editing as a means of improving and enhancing English language
skills. Through directed writing exercises, students will explore ways to
TBOpLIeCKO IINCaHe f . . .
o DeNAKLIS Ha expand their vocabulary and increase their grammatical competence
1 P HTngT 3rpymn | 0+2 3 Tom ®umunc | through creativity. At the same time, they will learn how to revise their
own writing and develop the editorial skills necessary to produce clear,
well-written and accurate texts in English. In-class creative exercises will
offer opportunities to experiment with different writing styles and
introduce students to different forms and genres of writing - from non-




fiction through creative non-fiction to fiction — and different strategies
for revising text in order to improve first-year students’ writing and
editing skills. They will be introduced to editing techniques through
samples, assignments, and exercises to help them overcome ‘bad’ writing
habits: careless repetition, overstretching thoughts, out-of-focus ideas,
long sentences, redundancy, missing links, misplaced modifiers and
others.

English Through Literature is an elective course based on a selection of
literary texts to be discussed in class. It offers first-year students the
chance to overcome inhibitions about speaking in English, and to learn

AHTITHITCKY upes 2 rpyma, | 0,0 N;\'/I 10-1;'10 to express ideas and develop arguments more confidently and more
nuTeparypa 10 15 p competently. It will encourage them to ask themselves more questions as
CTY/EHTH B AMMUTPOBA | they read, and to read on a greater number of levels. It will also help them
rpyma to expand and vary their general vocabulary, and will introduce them to
the basic vocabulary we need when we talk about literary texts — about
the way we make sense of them, respond to them, and evaluate them.
[lenTa Ha Kypca mo AUCUUIUIMHATA ,,B3MKOBa KyaTypa“ € na najae Ha
CTYJICHTUTE TIPAKTUYECKH TIO3HAHHWS 3a CBBPEMEHHHS OBITapCKH
KHMKOBCH €3MK M YMCHHUA [a 60paB$IT C HEro, Karo cCb3JaBaT H
pE€AAKTHpAT pa3sIM4YHU TUIIOBE TEKCTOBC. B Kypca c€ 06mea BHUMAHHUEC
3 rpynu T'J. acC. 1-p Ha HOpPMHUTC HA 6Lnrapc1<1/m KHM)KOBCH €3HMK, KaKTO M1 Ha Hal-4eCTOTHUTE
E3ukoBa kynrypa, | 10 20 ’ 0+2 Karepuna CBBPEMEHHHM OTKJIOHEHHS OT KOAU(UIMpaHaTa KHWKOBHOE3MKOBA
4acT Boiinona, HOpMa.
CTYACHTHU B
rpyma OCnd B KypcCa 110 €3UKOBa KYJITypa €€ O6C’L)KI[21T AKTYaJIHU PO ECH, 3acsraiiu

JICKCHKaTa 1 (I)paseonorm{Ta Ha CbBPCMCHHUS 6Lnrapc1<1/1 C3HK, KaKTO 1
OCHOBHH I'PaMaTUYCCKHU HpO6JICMI/I, C KOUTO CTYACHTHUTC CC cOIBCKBAT B
IMMCMCHATa CH ITPAaKTHKaA.




The course develops students’ basic presentation skills: choosing a topic,

3 rpynu, researching it, organizing the information in a logical sequence, avoiding
1o 20 stage fright, using visuals and other props to support the presentation,
CTY/ICHTH B poster presentations and PowerPoint presentations. Students are expected
. rpyna to take active part in the class discussions and activities, to reflect on and
AHCIMHCKH 32 oL ac. 'p learn from their presentation experience, as well as to evaluate others’
npodecroHaHa 0+2 Emunms . pre p . S
COMVHIKALLIS (TTpu Crapopa presentations and give feedback to their peers. They work individually
yHuan HYX/1a and in groups in order to prepare their oral presentations. At the end of
MOJKe J1a the course, students are expected to be able to choose, research and
MIPEUTOKH present a topic with confidence. Regular attendance is required.
olIle eHa Evaluation is based on class participation, a portfolio of written
rpymna.) assignments and two oral presentations.
This course will attempt to develop an awareness of science fiction not
so much as a “genre”, but as a way of reading. We believe that the reading
strategies that science fiction encourages and rewards can develop a
reader’s skills in a different way than those of non-SF literature, skills
— that would extend to the reading and interpretation of non-fiction, as well
- ac. Ap as various sorts of political and social rhetoric. The course is close
Hayuna AnekcaHabp . . N -
1 rpyma g0 reading oriented and is built around of a syllabus containing some of the
(banTacTHKa 0+2 [TonoB u o-p . . L - .
25 most powerful short stories written in science fiction. Theory and history
(1 u 3 cemecTsp) Biagumup . s . . .
CTYIEHTH oseranos of the genre will be limited, but will be mentioned where pertinent. Every

good science fictional text is a collection of suggestive images and
statements about how the world could be. We hope to encourage an
atmosphere of free textual interpretation and exchange of ideas about
what lies in the gaps between those images and statements, stitching them
into robust and powerful tapestries of alternative realities.

II KYPC - VII 2023 - 2024

N36upaemMuTe TMCHUIVIMHY NIpe3 y4eOHATA roJMHA TPSIOBA 1a HOCAT MMHUMYM / KpPeAuTa 3a NPpodecHOHAIHA KBATUPUKAIUSA
¢uirogor (4 kpeauTa 3a NbPBH CeMeCThP U 3 KPeAUTA 32 BTOPH CEMECTHP).




YxkachT B
MomyJsipHaTa
aHTJI0C3UYHA

JuTeparypa
1,3,5u7

CEMECTB)P)

1 rpyna
1o 20

CTYICHTH

2+0

rJ1. ac. a-p
Paiina
Pocenosa

The course aims to familiarize students with the Gothic genre by
introducing them to its main aspects and development through various
historical periods. The syllabus focuses on major works and concepts
which are characteristic of the Gothic genre in English literature from its
beginnings to the present. The selection of works discussed in class give
an idea of the stages through which the genre passes, as well as the
changes it undergoes in its various literary manifestations. At the end of
the course, students are expected to submit a collaborative project, which
consists of writing a paper on a chosen topic and presenting it to the class
in the form of oral presentation.

MexnykynTypHa
KOMYHHKAIIHS

Hsama
oTrpaHHuue
HUS 3a
MaKcHUMal
eH Opoit
CTYIACHTH

2+0

1. ac. JI-p
Evmunns
CnaBoBa

Globalization has opened up countless opportunities for intercultural
contacts across the globe, but has also given rise to various problems in
communicating with people from different cultural backgrounds. The
Intercultural Communication course provides an introduction to
language  and intercultural ~ communication: globalization,
communication, and miscommunication across cultures; cultural
differences; different face systems; politeness; verbal and non-verbal
communication; stereotypes; culture shock; the use of English as an
international language. Students are expected to participate actively in
discussions, to find and share examples illustrating the topics discussed,
and to conduct independent research on a topic of their choice.
Evaluation is based on a portfolio of written assignments, an oral
presentation and a term paper.

Hayuna ¢anTtacTrka
(1 u 3 cemecTbp)

1 rpyna
o 25
CTYICHTH

0+2

IJ1. ac. a-p
AnekcaHbp
[Tonos u x-p
Brnagumup
IToneranos

This course will attempt to develop an awareness of science fiction not
so much as a “genre”, but as a way of reading. We believe that the reading
strategies that science fiction encourages and rewards can develop a
reader’s skills in a different way than those of non-SF literature, skills
that would extend to the reading and interpretation of non-fiction, as well
as various sorts of political and social rhetoric. The course is close
reading oriented and is built around of a syllabus containing some of the
most powerful short stories written in science fiction. Theory and history
of the genre will be limited, but will be mentioned where pertinent. Every
good science fictional text is a collection of suggestive images and
statements about how the world could be. We hope to encourage an
atmosphere of free textual interpretation and exchange of ideas about




what lies in the gaps between those images and statements, stitching them
into robust and powerful tapestries of alternative realities.

Bropu uyxn e3uk, |
4acT

0+4

HeBena
AstekcueBa

Kypcobt o Bropu e3uk - anrumiicku Bl.1 e na auBo Intermediate.
Wznom3sa ce y4eOHMk mo cuctemara Headway, kato ce mokpuBa
nbpBaTa MOJOBMHA OT ypouute. Llenra Ha kypca € na ce pa3BuBar
YETUPUTE OCHOBHM YMEHHS B OBIJIAJIBAHETO HA UYXK] €3UK — YETEHE,
nucaHe, ciyiiaHe U ropopeHe. KypchT 3aBbpiiBa ¢ NUCMEH HU3IMUT -
TECT.

IITI KYPC - VII 2022 - 2023

N30upaeMuTe TUCHUIIMHH MPe3 y4eOHATA rOIUHA TPSOBA 1a HOCAT MHHUMYM 8 KpeauTa 3a npodecnoHanHa KBaaupuranus
(¢usosior (4 kpeauTa 3a MbPBU CeMECTHP U 4 KpeAUTAa 32 BTOPH ceMecThpP) U 4 kpeauTa 3a npodecuoHa Ha KBajanpukanus yunren (3a

I'bPBH CEMECTHP).

This survey course provides an introduction to the complex cultural and
socio-political mosaic of Canada. Emphasis is laid on Canadian geo-
political structure, colonial and contemporary history, multilayered
diversity and society-building processes, intergroup dynamics,

Hsma multiculturalism and community policies, practices of bilingualism.
Kamana — OrpaHuye _— During the course students read and critically discuss a variety of non-
o HUS 32 Ao AP fiction texts concerning the history, political system and socio-cultural
KyJnTypa, o0I1ecTBo, 2+0 ["anuna . . . .
MaKCHMaJl practices of Canada and its people. In this way students develop skills of
IIOJINTUKH 9 ABpamoBa . . . . . . .
¢H Opoit selecting, contrasting and analyzing empirical evidence with the aim of
CTYIEHTH shaping their communicative behavior and increasing their intercultural
knowledge.
The overall course achievement is evaluated through one course
assignment during the semester, participation in class discussions, a mid-
term/final quiz and a project.
The aim of this course is to introduce students to James Joyce's pivotal
1922 novel Ulysses; a work which is notorious for its difficulty and is, as
BLeleniie B N aresult, declared "unreadable"” by many. Ulysses is very challenging, and
" A o 1 rpyma - ac. p takes a very long time to complete; however, with a careful analytical
Onmuceit" Ha 2+0 Jxonaran ; . . . . . .
Jikeitne Jloiic 1o 20 Makpuiin approach, (including an exposure to outside materials, including music,
CTYIACHTH pHiA maps and video), the majority of the novel can be readily and

comprehensively, understood.  This course is exclusively devoted to
Ulysses: the easier sections in the first half of the novel being the focus




of study. "Penelope”, (Molly Bloom's lengthy soliloquy delivered by at
the close of the novel), a single chapter void of all punctuation, will also
receive a large amount of attention. The course will consist largely of
lectures, interspersed with occasional multimedia recordings. The novel
will be analysed through the use of canonical academic annotation guides
and accessible secondary sources including maps of Dublin, and DVD
recordings of the two film adaptations. Students will be evaluated
through the writing of two essays: both chosen from a list of given
guestions, and submitted at the end of the semester.




The course aims to introduce students to the genre system and
development of utopian fiction, as well as to theoretical work concerning
the concept of utopia. Utopian fiction is analysed broadly as containing

VYronuynara A?éfccé HI;E . a multiplicity of subgenres, some of which have emerged as a form of
JauTepaTypa: Iomos 1 critique and as reactionto classical utopian narratives. The course focuses
COIIMAITHO, 1 rpymna 142 Koncranmuy | Mmain ly on: point of view as a _key for dete_rmlnln_g the bound_ar_y bergen
TEXHOHAYYHO H 1o 25 I{BeTanos utopias and dys_toplas, utopias a_md anti-utopias, etc.; distinguishing
€KOJIOTUYIHO CTY/ICHTH Teopries between dystopia and anti-utopia; the emergence of the so-called
BBOOpKEHUE “critical” utopias and dystopias in the second half of the 20th century, as
well as the genre of “heterotopia”; problematizing binaries such as
human-nature and human-machine in the eco- and techno-utopias of the
present.

The course aims to familiarize students with the Gothic genre by
introducing them to its main aspects and development through various
YiKaceT B historical periods. The syllabus focuses on major works and concepts
nomyJisipHaTa I ac. 1P which are characteristic of the Gothic genre in English literature from its
aHTJI0C3NIHA 1 rpyna 240 Paiina beginnings to the present. The selection of works discussed in class give
JmTeparypa o 20 Pocenosa an idea of the stages through which the genre passes, as well as the
(1,3,5u7 CTYIACHTH changes it undergoes in its various literary manifestations. At the end of
CeMeCTBD) the course, students are expected to submit a collaborative project, which
consists of writing a paper on a chosen topic and presenting it to the class

in the form of oral presentation.
Kypcbr mo Bropu e3uk - anrgmiickm B2.1 e ma nmuBo Upper
Intermediate. M3noa3Ba ce yuebnuk mo cucremara Headway, kato ce
Bropu uyxn e3uk, 0+4 Hesena MOKpHUBa IbpBaTa MOJOBMHA OT yporute. Llenra Ha Kypca € ma ce
III gact AnexcueBa MMPpOABIIKU PA3BUBAHCTO HA YECTUPUTC OCHOBHU YMCHHS B OBJIAIABAHECTO

Ha 4YyXXJ €3UK — YCTCHC, IHCAHC, CIIyHIaHC W TOBOPCHC. Kpr’bT
3aBbpliBa C IIMCMCH U3IIMT - TCCT.

IV KYPC — VII 2021-2022

N30mpaemMuTe TUCHMILIMHY NPe3 y4eOHATA rOHMHA TPsIOBA 1a HOCAT MUHAMYM 23 kpeanTa (14 kpeaura 3a nbpBHU ceMecThP U 9
KpeIuTa 3a BTOPH CeMECTHP) 3a npodecnonaina kaaudukanus ¢gpuiosnor u 5 kpenura 3a npodecnonanna KaanpuKanus yIuTel.




Myntukynrypanus-
MBT B KaHaJICKaTa
JIuTeparypa

Hsawma
orpaHuye
HUS 32
MaKkcuMall
eH Opoii
CTY/ICHTH

2+0

J01L. JI-p
T'anmmnua
ABpamoBa

The course focuses on the historical and genre development of Canadian
literature, discussing some of the most prominent writers in Canada today
— Margaret Atwood, Michael Ondaatje, Alice Munroe, Thomas King
among others. The topics include indigenous writing, regional writing,
women writing, multiethnic writing in a variety of genres -
autobiography, poetry, drama, short fiction and the novel. In addition the
developments specific to Canadian literature and culture are projected
against American and British cultures, which enhances students’
understanding of Canadian culture and provides a broader perspective for
understanding the processes of creation in Canadian literature, as well as
of identity-formation and nation-building in an era of globalization and
multiethnicity. The course also gives an opportunity to the students to
become part of the larger network of Canadian Studies and apply for
scholarships and grants from the International Council for Canadian
Studies and the Central European Association for Canadian Studies.

Jlercka nuteparypa

KpUTHKA U IIPCBOJ

1 rpyna
1o 20

CTYACHTH

2+0

011, JI-p
Mapus ITunesa

The course introduces the students into the specificity of children’s
literature and the major methodological and theoretical tools in its study.
The approach is interdisciplinary, encompassing perspectives drawn
from a variety of academic fields, such as literary history and theory,
translation and reception theory, child psychology, cultural studies. The
peculiarities of children’s literature discourse and the translation
strategies they call for are explored. The course surveys the history of
children’s literature in English in comparison with the Bulgarian
tradition, as well as its Bulgarian reception and the cultural factors that
have influenced it. Other key topics are those of power and ideology in
children’s literature, intertextuality, contemporary metamorphoses of the
fairy tale. The seminars are intended to develop the students’ practical
skills in translating fiction for children.

ABcTpanus —
00111eCcTBO, KyATYpAa,
JauTepaTypa

1 rpymna
o 20

CTYJIEHTH

2+0

npod. 1-p
Mapaiaen
JlanoBa

This course presents an overview of Australian Culture and Cultural
Identity for beginners to this, what some would say, exotic part of the
world. The story evolves from its earliest beginnings with the
commencement of British colonization in 1788 until the present day.
Topics to be covered include a sketch of Australian history, influences of
Aboriginal culture and language, Australians' relationship with nature
and the natural environment, urban verses rural identity, immigration and




the Australian identity and finally the contemporary influence of
Australia on the world at large in areas such as cinema and music. An
overview of lexical and grammatical differences between Australian
English and and those of British and American English is also given.

AHTIUHACKUAIT KaTo
MEXIYHAPOJEH €3UK

1 rpyma
1o 20

CTYICHTH

2+0

1. ac. A-p
Hpena [lumosa

In this course students will have an opportunity to learn about:
v' the growth of English as an international language (EIL) and the

factors — historical, political, socio-economic, etc. — causing its
spread;

v' the multiple shapes of English in today’s globalizing world;

v’ the relationship between English and globalization, identity,
national languages and cultures;

v' the standards for EIL with reference to teaching/learning and
use;

v' the future of global English.

During the course students read and discuss articles from distinguished
scholars, conduct surveys and participate in debates. Evaluation: 1.
presentation of assigned readings, 2. small-scale survey of the English
spoken in Bulgaria, 3. participation in a roundtable debat

[TonynsipHa Kynrypa
na CAIIL

1 rpyna
o 20

CTYACHTH

2+0

JOL. 1-p
Anexcanjpa
I'naBanakoBa

The course provides an upper-level introduction to contemporary popular
culture as part of multicultural American society. We will analyze how
important categories of human difference such as ethnicity, gender, class,
region, and sexuality are simultaneously reflected in and shaped by
popular culture. We will study diverse forms of visual culture as
represented in popular music and TV, the Hollywood industry, the
western, the industry of the “entertaining real,” and other forms of
cultural production. Special attention will be paid on the processes of
globalization and Americanization in/ through the consumption of
popular culture. The course introduces a variety of critical approaches to
the study of popular culture, including textual and historical analysis, as
well as audience analysis.




TBopuecko nucane

1 rpyna
1o 20

CTYICHTH

0+2

Tom @unuric

This course will use a variety of creative writing techniques with a focus
on editing as a means of improving and enhancing English language
skills. Through directed writing exercises, students will explore ways to
expand their vocabulary and increase their grammatical competence
through creativity. At the same time, they will learn how to revise their
own writing and develop the editorial skills necessary to produce clear,
well-written and accurate texts in English. In-class creative exercises will
offer opportunities to experiment with different writing styles and
introduce students to different forms and genres of writing - from non-
fiction through creative non-fiction to fiction — and different strategies
for revising text in order to improve first-year students’ writing and
editing skills. They will be introduced to editing techniques through
samples, assignments, and exercises to help them overcome ‘bad’ writing
habits: careless repetition, overstretching thoughts, out-of-focus ideas,
long sentences, redundancy, missing links, misplaced modifiers and
others.

VxachT B
MomyJsipHaTa
aHTJI0C3UYHA

auTeparypa
1,3,5u7

CEMECTB))

1 rpyna
1o 20

CTYACHTH

2+0

1. ac. a-p
Paiina
Pocenosa

The course aims to familiarize students with the Gothic genre by
introducing them to its main aspects and development through various
historical periods. The syllabus focuses on major works and concepts
which are characteristic of the Gothic genre in English literature from its
beginnings to the present. The selection of works discussed in class give
an idea of the stages through which the genre passes, as well as the
changes it undergoes in its various literary manifestations. At the end of
the course, students are expected to submit a collaborative project, which
consists of writing a paper on a chosen topic and presenting it to the class
in the form of oral presentation.

Bropu uyxn e3uk, V

qacT

0+4

HeBena
Anexcuena

Kypcbr o Bropu e3mk - anramiicku C1.1 e na auBo Advanced.
Msnmoms3Ba ce yueOHMK 1o cuctemara Headway, kato ce mokpuBa
nppBaTa MoJOBMHA OT ypouute. llenta Ha Kkypca e na ce
YCBBBPIICHCTBAT YSTUPUTE OCHOBHH YMCHHUS B OBJIQJIIBAHETO HA YYXK]|
€3MK — YeTeHe, IMHcaHe, CiyllaHe ¥ roBopeHe. KypchT 3aBbpliBa ¢
IHCMEH M3IUT - TECT.

*3adenexka: ucunniannara ,Jlegarornka® u IuIaKTHYEeCKHTE TUCHUILINHHE Ce MOAABAT OT KaTeapa ,,Meroquka Ha HEO*




